e GLUE YOUR 
EYES TO THIS PAGE! 


Stick to M-G:-M—and big paybox profits with grand hits like: 


“RAINTREE COUNTY” 


Montgomery Clift * Elizabeth Taylor * Eva Marie Saint * Nigel Patrick 
Filmed in M-G-M Camera 65 * Empire now 


“THE LAW AND JAKE WADE” 


Robert Taylor * Richard Widmark * Patricia Owens 
Rialto Today * Released June 30 


Released June 30: “TARZAN AND THE LOST SAFARI” Gordon Scott, Robert Beatty, Yolande Donlan (Solar 
Films Production) * Released Now: “ THE SHEEPMAN™ Glenn Ford, Shirley MacLaine * “CRY TERROR!” James 
Mason, Rod Steiger, Inger Stevens (Virginia and Andrew L. Stone Production) * “ DUNKIRK” John Mills, Richard 
Attenborough, Bernard Lee (faling Film) * “SEVEN HILLS OF ROME” Mario Lanza (Le Cloud Production) 


minG/ “THE BROTHERS KARAMALOV” yui Brynner, Maria Schell, Claire Bloom (Avon Production) 
Co ° “MERRY ANDREW” Danny Kaye, Pier Angeli (Sol. C. Siegel Production) 
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TRADE 
SHOWS! 


SHEFFIELD 


Hippodrome, 


Thursday, 
June 5, 


10.30 a.m 


GLASGOW 
Regal, 
Friday, 
June 6 


10.45 a.m 


MANCHESTER 


Theatse Royal, 


Friffay, 
June 6, 
10.30 a.m. 


LIVERPOOL 
Forum, 
Tuesday, 
June 10, 
10.30 a.m. 


¥ 


LEEDS 
Ritz, 
Tuesday, 
June 10, 
10.30 a.m, 


va 


cabbier 


Olympia, 
Wednesday, Y 
June 11, 
10.30 a.m. 


4 


+ 


W” Danny Kaye, Pier Angeli (Sol. C. Siegel Production) 
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BAMBOO 
SALTED NUTS 
The 


LARGEST NET SALE: 


KINE AGRE I 


OVER 5,400 COPIES WEEKLY 


Certified by the Audit Bureau of Circulation 


Light up your 
tray sales 
with 


FE. AAS BE 


fruitjuice cocktail 
on a stick 


World's Best! 


No. 2,651 


Thursday, June 5 
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HERE—NOW-NEW | | 


Bob Wolff 
Resigns 
From RKO 


ROBERT S. WOLFF, 
and managing 
Radio in Britain, 


chairman 
director of RKO 


Move to Restrict *'™ ®ocr¢ 
Free Seat Shows 


LITTLER SEEKS TRADE SUPPORT 


is resigning from | 


the company to go into independent | 
production. He will leave RKO early | 


in July. 

The administration of the RKO 
British company will come under the 
control of Charles Rosmarin, in 
charge of RKO’s European offices. 

George Dawson will continue as 
director and secretary of the com- 


pany and Joe Vegoda as general sales | 


manager. 

Mr. Wolff told Krve. that he had 
several productions under considera- 
tion. But he plans to take a holiday 
before embarking on production. 


SCMA Wage 
Talks Set 


SCMA officials open negotiations 
with the CEA next Wednesday and 
Thursday for a new national agree- 
ment over wages and conditions. 

A pay increase of £3 a week for 
managers is asked for by the SCMA 
in the proposals. Commission on sales 
and longer holidays are also 
included. 

The SCMA’s current agreement ex- 
pires on July 23. 


Officials drew up the new wage 
demands at an executive meeting in 
March. 


DUKE WILL SEE 
‘MERRY ANDREW’ 


The Duke and Duchess of 
are to attend the 
premiere of Danny 
Kaye’s first film for MGM, the 
Sol C. Siegel production, “ Merry 
Andrew,” in London on July 23. 
The premiere, Bee ve = be 
Sta at the Empire, Leicester 
= will be in - of the 


journalists, or their widows in 


need. 
Pier Angeli, opera star Bacca- 
loni, Noel Purcell and R 
Coote co-star. The picture was 
directed by Michael Kidd. 
Tickets may be obtained from 


E.C4. 


| during 


Report 
Awaited 


CONSIDERATION by the Join 
| Committee of the Five Trade Asso- 


|ciations of the late Sir David 


THE CEA AND other industry bodies will soon be asked to support | Griffiths’s proposal for a Film Indus- 


moves to curb the growth of Britain’s 


ences—those admitted free to radio, television and recording shows. 
The council of the Theatrical Managers’ Association is already consider- 
ing the problem and theatre impresario Emile Littler, who also has interests 


in TV, 


is circulating a leaflet calling for action against the free shows, to | 


all sections of the entertainment industry which are affected. 


During a year a quarter of a 
million people receive free tickets 
for BBC broadcasts. In London 
one month 35,000 people 
went to free BBC shows. 

Taking into account the 
audiences of commercial 
and other concerns, the “ something- 
for-nothing"’ shows are estimated 
to draw more than one and a half 
million people throughout the 
country every year. 


invited 


New Public 


“A new public has now been 
created with a firm, fixed intention 
of getting something for nothing 


television | 


|a fund for the charities of the 


their live entertainment free,”’ says | 
Emile Littler in his leaflet. 
He claims that the “free cus- 


tomers’ are “ having their sense of 
values completely distorted and are 
being drawn away from our theatre 
box-offices.”” 


He demands: “ The time has come 
when these radio, TV and gramo- 
phone audiences must be limited, 


|}and a nominal payment imposed to 


| act as a brake or deterrent on these 


BFPA DISCUSSES TV 
DEFENCE PLAN DRAFT 


LATEST work by the drafting 
committee on the TV Defence Fund 
plan was discussed at the meeting 
yesterday (Wednesday) of the BFPA 


| Executive Council. 


Also on the agenda was a report 


| by BFPA President Arthur Watkins, 
lon the result of his approach to the 
| BBFC. 


| the Joint 


Help Wanted 


The council received a letter from 


the Edinburgh Film _ Festival 
organisers seeking “financial and 
other support. 


A report of Tuesday's meeting of 
Committee of the Five 


* professional free 


seekers.’ 

Fans should be charged a mini- 
mum of one shilling a session for 
these shows. And the money col- 
lected, Littler suggests, should go to 
live 
theatre, the Musicians’ Benevolent 
Society and the charities for tech- 
niciams and stage hands. 

Mr. Littler told KIne.: 
my leaflet will bring some 
from all the organisations 
by this problem. 
be done about it.” 


CEA Meets NATKE 
Next Week 


THE CEA is to meet NATKE to 


amusement 


action 


Something must 


discuss the union’s new claims on 
June 12. 

Seeking a share of the Budget con- | 
cession, the union’s claim involves 
wages, the working week and condi- 
tions 


Trade Associations was received. 

The TV Defence Fund Plan was on 
the agenda for discussion by the AIC 
council, when it met yesterday. 

The problem of switching of book- 
ings on circuits 
plaints at CEA branch meetings 
recently—was also considered 

Other issues 
the council involved 
tax and the S.O levy. 


emertainments 


AS A RESULT of negotiations re- 
cently completed, Suomi-Filmi Oy, of 
Helsinki, Finland, has been accepted 
as an associate member of the Inter- 


' national Screen Publicity Association. 


“something-for-nothing ” audi- | 


“TIT hope | 
affected | 


topic of bitter com- | 


which came before | 


try Board will take 
| special committee, 
November, has reported. 


This’ was stated after Tuesday's 
meeting of the Joint Committee. I 
was pointed out that the work of 
| the special committee had been 
| interrupted by discussions on the 
| TV Defence Fund plan. 


place when 
appointed last 


The meeting also considered the 
use of cine film excerpts on tcle- 
vision and, feeling that the matter 


was now best left to individual dis- 
tributors and producers, agreed to 
disband the sub-committee which 
j} has been controlling the supply of 
excerpts. 
| Posters. 

|} made for the 
| services of 


Arrangements were 
Industry to offer the 
advisors to assist the 


| Joint Censorship Committee of thx 
Poster Advertising Industry when 

| dealing with film posters. 

| Appeal.—A joint appeal for 

| financial assistance from the thre 

| principal London schools of 

| dramatic art was referred back to 


the associations with a recommenda- 


} ton that it receive favourable 
consideration. 

The three schools are: the Royal 
Academy of Dramatic Art, the 
Central School of Speech Training 
and Dramatic Art, and the London 
Academy of Music and Dramatic 


| Art 


British Lion 
Appointment 


THEO RICHMOND has been 
appointed publicity director of British 
| Lion in succession to Edward Jarratt. 
| Mr. Richmond will be in charge of the 
| company’s publicity department at 
| Broadwick House, and will be respon- 
sible for publicity and advertising on 
all films distributed by British Lion 


Kenneth Green becomes studio 
publicity controller at Shepperton 
| studios. In addition he will be re 
sponsible for contract artists’ pub- 
licity. 

Colman, Prentis and Varley 
Limited. and Voice and _ Vision 


Limited have been appointed to act 
from July | as advertising agents and 
public relations consultants to th 
company. 


A 
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100 FREE 
rue free competition of tele- 
vision in the home is a 
development that must be 
accepted by the industry, and 
is a challenge which the in- 
dustry must meet with 
vigorous new policies if it is 
o continue to exist. But 
apart from this, the industry 
must be seriously concerned 
about the startling growth of 
the audiences that are 
admitted free to the various 
types of show televised by 
the BBC and ITA. 

This new form of competition 
to all other ferms of enter- 
tainment, is brought to the 
notice of the industry by 
Emile Littler, the theatrical 
impresario, who is conduct- 
ing a one-man campaign to 
curb the further development 
of this opportunity for free 
entertainment that is eagerly 
sought by the general public. 
We understand that the 
matter is being considered by 
the London Theatre 
Managers’ Association, repre- 
senting theatre business 
interests. 

it is realised that the practice 
of inviting audiences to 
shows that are to be broad- 
cast is a technical device to 
create an atmosphere in 
which artists car give of 
their best. But when the 
audiences tot up to more than 
a million and a half people 
in the course of a year and 
the total is steadily growing 
with the development of tele- 
vision, it musi be regarded as 
unfair competition by other 
sections of the entertainment 
industry that are saddled 
with all sorts of regulations 
that are costly to meet and, 
moreover, with entertain- 
ments tax which the cinema 
industry today has to bear 
alone. 

‘his problem should be clesely 

investigated, as a matter of 

urgency. 
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TV—ALL GOES WELL e BREAK FIGURE 
DELAYS e DOUBLE BOON 


VERYTHING is going well 
E in the preparation of the 
revised draft of the Television 
Defence Fund scheme and the 
necessary amendment of detail is 
expected to be completed at the 
meeting of the drafting committee 
this Thursday afternoon 
At last month’s meeting of CEA 
general council it was agreed that 
the Management and Finance Com- 
mittee should be given the power 
formally to accept the revised draft 
on behalf of GC 
But the committee meeting was 
fixed for Wednesday of this week 
before it was known that a second 
session of the Defence Fund scheme 
drafting committee would be 
needed, so the revised draft will be 
formally submitted to GC for 
acceptance at the next meeting 
which, of course, takes place during 
the Bournemouth Summer Confer- 


ence 
4 es complaint from the 
London and Home Counties 
branch CEA that some renters are 
being unnecessarily tardy in setthng 
new trading terms and break figures 
with exhibitors is not an isolated 
case 
There are reports that exhibitors 
up and down the country are find- 
ing that the renters are reluctant 
© come to terms speedily 
We can expect to hear a lot about 
this problem at CEA branch meet- 


Ings 


\! THOUGH individual nego- 

. t MS are apt to take time, 
pointing to the 

example set by Rank Film Distri- 
butors, which acted with commend- 
able speed in announcing its policy 
and formulae for the adjustment of 
break figures 

The consensus of opinion on the 
the Rank FD 
scheme is absolutely fair. I have 
ard any complaints 
So why the delays, the exhibitors 
the principle that the per- 
centage split between exhibitors 
nd renters should be maintained in 
adjustments for the tax 
concession has been agreed between 
the KRS and CEA 

It is also pointed out that trade 
acceptance of the principle was 
established in the AITC tax 
memorandum submitied to the 
government, which, of course, was 
approved by the five trade associ- 


ations 


exhibitors 


exhibiting side is that 
not ne 


ask, for 


making 


INCI the changes in the con- 
se trol of RKO Radio there has 
been a good deal of speculation 
and rumour in the trade about the 


future of the 
and Bob Wolff. 

Bob has settled the matter, as far 
as he is concerned, with the an- 
nouncement of his resignation from 
the company which becomes effec- 
tive early next month, 

This will not come as a surprise 
to his many friends in the trade 
who have been aware of his plans 
to make the break and go over to 
production 

Bob, I know, has several pro- 
jects in mind and will start matur- 
ing these after his holiday. 

In the meantime, the company 
will continue to operate on a very 
much streamlined basis, under the 
supervision of RKO’s European 
manager, Charles Rosmarin, who 
is based in Paris. 


British organisation 


‘)XHIBITORS in all parts of 

the country have expressed 

appreciation to the Kine. for pub- 

lishing the tax and levy ready 
reckoner. 

The value of this service to the 
trade is evident in the fact that by 
the end of last week all the addi- 
tional copies printed had been sold. 

Typical of the messages we have 
received is this one from H. A. 
Curry, manager, Aldershot Picture 
Palace, Lid., who writes: “* Compli- 
ments are due to you for your very 
helpful Entertainments Duty and 
levy ready reckoner. You have my 
thanks and appreciation.” 


TI.HE new and additional task 
that Ralph Bromhead has 
taken on, heading the British Com- 


monwealth Film Corporation, 
largely concerned with promoting 
the interests of British film pro- 
dugers in the rapidly expanding 
Far East markets, will be to his 
liking, I am sure. 

Ralph has faith in the future 
of the British film industry. He 
has spent a great deal of time 
commuting between Britain and 


countries abroad, developing 
markets and outlets for British 
product. And in doing so he has 


accumulated an invaluable know- 
ledge of the problems of distribu- 
tion abroad. 

The handing over of the manage- 
ment of the BCFC’s affairs in 
Japan to Lion International has 
been concluded after a Jong period 
of negotiation and investigation of 
ways and means of placing the 
business of the corporation on a 
more satisfactory basis. 


RE Brighton's independent 

4 exhibitors alarmed at the 
prospect of the competition from 
* South Pacific to be presented in 
the Todd-AO system by ABC at the 
Astoria? To the contrary, I hear. 

They are, in fact, delighted. The 
independents realise, of course, that 
the film will be a tremendous attrac- 
tion during the summer season, par- 
ticularly for holiday visitors, but, 
nevertheless, they expect to benefit 
because the extended run of “ South 
Pacific’ at the Astoria reduces the 
competition for product for con- 
ventional release programmes. 

They expect to pick up the pat- 
ronage of the local regular cinema- 
goers as well as holiday visitors who 
want to see more than one pro- 
gramme during their stay in 
Brighton. 

So “ South Pacific is regarded 
aS a boun in more ways than one 


AN interesting sidelight on the 

é provincial public’s reaction 
to the blockbuster shows in London 
is provided by the boss of a factory 
located on the South Coast. 

A high proportion of the em- 
ployees go to London for their holi- 
day and the boss discovered that 


Films de France screened its first British production, THE CROWNING 
TOUCH, at the Playhouse, Hampstead, last Sunday, and stars of the film 


were among the guests. 


Left to right: 
cinema, Joan Benham, Diane Hart, Griffith Jones, Sydney 


Eric Edwards, ma of the 


afler and 


Irene Handl 


Se Thee Te Oe 


‘ 
3 
i) 
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: 


Skies 
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the majority planned to take in such 
shows as “The Ten Command- 
ments,” “* Around the World in 80 
Days,” Cinerama and Cinemiracle. 

This story underlines the fact that 
the policy of specialised presenta- 
lion, with separate performances 
and bookable seats, has created a 
new vogue. The big shows are now 
regarded as a “must” in the 
itinerary of a planned holiday visit 
to the metropolis. 

It seems that the blockbusters are 
to a very large extent taking the 
place of West End theaire shows in 
the public favour. Certainly, they 
are Stimulating interest in cimema- 
going generally which is to the 
advantage of the industry. 


UNFORTUNATE that the 
first heavy and continuous 
downpour of rain for weeks should 
fall on Thursday—the day of the 
premiere of Columbia's “ The 
Key.” But even the near torrential 
downpour did not deter the 
vast crowd outside the Empire, 
Leicester Square, which gathered to 
watch the arrival of Princess 
Margaret, the stars of the picture 
-William Holden and Sophia Loren 

—and other celebrities. 

The evening was sponsored by 
Variety Club in aid of the Invalid 
Children’s Association. The 
occasion also marked the 28th 
anniversary of the formation of 
Columbia's British company. 

Before going into the auditorium 
Princess Margaret, escorted by 
past-Chief Barker Mike Franko- 
vich, went to the circle lounge and 
there met William Holden, Sophia 
Loren and her husband Carlo 
Ponti: Sir Carol Reed, who 
directed the film, and Lady Reed; 
executive producer Carl Foreman 
and Mrs. Foreman; Aubrey Baring, 
producer, and Mrs. Baring: Lacy 
Kastner, president of Columbia; 
Mrs. Frankovich; Kenneth and 
Mrs. Winckles; Sir Tom O’Brien, 
and his daughter Bernadette; Dr. 
A. White Franklin, chairman of 
the Invalid Children’s Association, 
and members of his committee. 

Variety Club members supported 
the evening strongly and among 
trade personalities present were 
C. J. Latta, Jack Goodlatte, Nat 
Cohen, Cubby Broccoli, Maxwell 
Setton and Sam Eckman, 


FPOLbowinc the film, Jack 
Hawkins, deputising for 
Trevor Howard, who is filming in 
France, introduced Bill Holden and 
Miss Loren from the stage. 
Hawkins congratulated them on 
the picture and expressed the hope 
that “ this will be another ‘ Bridge 
on the River Key!” 
I'm told that the evening realised 
almost £7,000 towards the charity. 
Variety’s next big night is on 
July 8—the premiere of “The 
Vikings ” at the Leicester Square 
Theatre in aid of the Duke of 
Ediaburgh’s award scheme. 


NDREW FILSON, secretary 
mas of the FBFM, just returned 
from Brussels, was delighted at 
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Anton Diffring, one of the stars of Eros’s AQUESTION OF ADULTERY, 


chats to Norman Hyams at the magazine press 
the Cameo-Royal, Charing Cross Road, and the Cameo-Poly, — 
Street, on July 11 and has an ABC circuit release on October 1 


show. The film opens at 


the enthusiasm shown there over 
“The Key.” It had a tremendous 
audience reception, he told me, and 
the personal appearances of Wil- 
liam Holden and Sophia Loren 
made a deep impression with the 
festival guests. 

King Baudouin was the evening's 
distinguished guest, thus giving the 
film its second royal showing with- 
in a week, 

Carl Foreman left for America 
this week to arrange for the pic- 
ture’s New York opening. 


PTLY enough. there was 
heavy rain. too, for the 
premiere on Monday of “ Raintree 
County” at the Empire, Leicester 
Square. And here again stars and 
trade personalities turned up in 
force to see MGM's much-heralded 
two hour-forty minutes epic shot 
in Metro’s new Cinema 65 process. 
The evening was a_ straight- 
forward affair, the length of the 
picture leaving little time for any 
special showmanship gimmicks. 
Among Metro’s guests were John 
Davis, Mike Frankovich, Bob 
Wolff, Sir Michael Balcon, Kenneth 
Winckles, Fred Thomas, Bob Gold- 
‘stein, Bill Levy, Bob Cohn, Bill 
O'Brien, Bill Graff and Gerry 
Fernback. 


~ 


I ARRY JACOBS, secretary 

of the Sussex branch CEA, 
advises me that the summer outing 
arranged jointly with the Ports- 
mouth and Isle of Wight branch has 
been fixed for Tuesday, June 24, 
at Southsea. 

The outing includes, of course, the 
annual cricket match between the 
branches which will be played dur- 
ing the afternoon on the St. Helens 
ground, Eastern Parade. 

Lunch and dinner has been ar- 
ranged at Kimbell’s Restaurant and 
tea will be available at the ground. 

Tickets are 30s. each. Applica- 
tions, together with remittances, 
should reach Harry Laybourne, 
Odeon, Festing Road, Southsea, by 
not later than June 18. 


WIR WILFRID EADY, who 

inspired the production levy, 

was one of the guests at the first 

showing of “The Crowning Touch” 

at the Playhouse, Hampstead, on 
Sunday. 

His interest in the film, which was 
partly financed by Films de France 
and is the company’s first British re- 
lease, was a personal one—his son 
David is the producer. 

David and his partner Jon Pening- 
ton have delivered a very pleasant 
82-minutes comedy made in three 
weeks at Twickenham Studios, 


L AMPSTEAD is not often the 

locale for a first night. But 
the Playhouse was chosen for the 
premicre show because of the re- 
presentative character of its clien- 
tele, which is drawn from the indus- 
trial workers of Kentish Town as 
well as the middle class and pro- 
fessional people living in Hamp- 
stead. 

The film tells three stories linked 
together by a lady’s hat, and Sun- 
day's audience gave it a huge ova- 
tion, which grew larger and louder 
when manager Eric Edwards intro- 
duced members of the cast—Grif- 
fith Jones, Dermot Walsh, Sydney 
Tafler, Colin Gordon, Diane Hart, 
Joan Benham, Maurice Kaufman 
and Irene Handl—from the stage. 

The patrons loved it, so did the 
local press. Films de France is hop- 
ing to impress one of the circuits 
with its first British offering. The 
enthusiastic response of Sunday's 
audience should help it find a 
customer. 


eBNest HEMINGWAY once 
said: “I got the idea for 
my next book from the film of my 
last one.” 

That acid observation on film 
adaptations is not likely to be re- 
peated for “ Heart of a Child.” 

Phyllis Bottome, authoress of the 
novel, was at a press show of this 
new Rank FD release last week, and 
so was director Clive Donner. 

* He’s done an excellent job,” she 
told a colleague. “‘ The spirit and 


the characters have been kept—and 
that’s what counts.” 


YAsry Club's golfers los 
the day to the Water Rats a 
Clacton on Saturday, It was the 

first defeat in the five annuai 
matches held so far. 

So Crewman Bill Butlin’s hand 
some silver trophy gets a new home 
for twelve months. The Water Rats 
too, receive the £500 cheque that 
goes with the trophy and will havc 
the pleasure of passing the money 
on to children’s charities. 

The match consisted of cleven 
foursomes, and two rounds each 
The final score was: Water Rats 12, 
Variety 8, with two halved. 


OR the record here are the 
individual _ results: Jim 
Carreras (captain) and Christopher 
Lee beat Ron Allen and Johnnie 
Riscoe (captain); Harry Field and 
Norman Payne lost to Wally Peter- 
sen and Harold Gordon; Teddy 
Bostock and Jack Parsons lost to 
Fred Ferrari and Harry Bailey. 
Clifford Jeapes and Guy Thayer 
beat Duncan Wood and Max Sey- 
mour: Monty Berman and Bernard 
Lever lost to Ben Warriss and Willy 
Foux; Bert Ambrose and Tony 
Darnborough lost to George 
Doonan and Vic Buckingham; 
Howard Keel and Harry Freidman 
beat Jimmy Lee and Eric Yorke. 
Nat Cohen and Dick Kravitz 
halved with Sid Seymour and Peter 
Colville; Hal Chester and Vernon 
Burns lost to George Buck and Syd- 
ney Jerome; Norman Harrington 
and Jock Jacobsen beat Max By- 
graves and Albert Stevenson; Len 
Barry and Keith Devon halved with 
Sid Buckman and Alex Rose, 


re next luncheon meeting, by 

the way, at the Dorchester 

on June 10, is the annual ladies’ 
luncheon. 

It has been named My Fair Lady 
Luncheon, in honour of Julie 
Andrews, star of the stage hit, who 
will be the chief guest. 

Julie was unable to be present at 
Variety Club's show business 
awards luncheon in April, so she 
will receive her silver heart on this 
occasion from Blanche Patch, for 
many years secretary to George 
Bernard Shaw. 

The other guests of honour will 
be Bessie Braddock, Patricia 
Hornsby-Smith, Anita Ekberg, 
Christina Foyle and Arthur 
Dickson - Wright, the eminent 
surgeon. 


At THOUGH Ted = Jarratt’s 
retirement from British 
Lion has been on the cards for 
a time, the fact of his departure, 
announced this week, is saddening, 
for Ted is one of the stalwarts 
of Wardour Street who has always 
done a very good job without a 
lot of fuss and bother. 

His successor, Theo Richmond 
needs no introduction. He was 
with The Rank Organisation. Nor 
does Ken Green who has been 
working on the studio publicity 
side at. Shepperton since leaving 
Pinewood. 


The Stroller 
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Francis Koval'’s Report From Brussels 


FESTIVAL OPENS ITS DOORS 
WITH BRITAIN'S ‘KEY’ 


THE BRUSSELS Film 
of the World Fair 

This followed the week devoted to 
the short films competition 
nected with the festival 

All the competing pictures are 
screened in the “Grand Audi- 
torium,”” a huge theatre seating 2,500 
that has been built for the purpose 
m the midst of tne exhibition 
pavilions of the various nations 

On the opening night this im- 
pressive building was besieged by 
fans, and filled to capacity. The guest 
of honour was King Baudouin. The 
film chosen for the opening night 
was the British entry. “ The Key’ 
the arrival of its stars, Sophia Loren 
and William Holden, accompanied 
by the film’s producer Carl Foreman 


Festival 


con- 


and Sophia's husband Carlo Ponti 
was one of ihe high spots of the 
evening 
Line of Stars 

After the opening speech by the 
Minister of the Interior, M. Vermey- 
len, a long line of stars from many 
countries paraded across the stage, 
bowing, smiling, waving and 


receiving flowers. 

Mitzi Gaynor wa’ there 
sentative of Hollywood Among 
the large French contingent, Jean 
Marais and Barbara Laage made the 
greatest impression 


as a repre- 


Kaufman is 


held this year within the framework 


opened, with due pomp and circumstance, on May 30 


taly was represented by Antonella 
Luald: Franco Interlonghi and 
Roberto Risso, while Russia had sent 
the young actress Nelly Mishova and 
her partner Piotr Glebov. 

All the actors and actresses were 
presented to King Baudouin after the 
performance, and then invited to a 
private midnight reception in his 
Palais Belvedere 

“ The Key’ went down well with 
the audience, but the critics were 
more reserved in their praise. 

While recognising the director's 
brilliant touch and the high standard 
of acting, many of them protested 


mildly at the slowness of the second | 


half of the film. 
hen it comes to the final verdict 

of the all-Belgian jury presided over 
by the writer George Simenon, “ The 
Key “ will probably have quite a few 
redoubtable rivals, for 18 countries 
have entered 26 feature films, and 
several of them look pretty 
promismg 

France 
Becker's 
called 


competes with Jacques 
new film on Modigliani 
‘Montparnasse 19” and 
“Sans Famille,” directed by Andre 
Michel (honoured with a prize in 
Berlin for his “ Trois Femmes ”’). 
Italy's principal entry is For- 
tunella,”” starring Giulietta Massina 


RKO's New 


Film Finance Chief 


ARNOLD KAUPMAN has been 
appointed general manager of RKO’s 
new film financing division 

RKO president homas F. O'Neil 
declares It will be Mr. Kaufman's 
assignment to negouate with indepen- 


dent producers, directors, writers 
actors and others who are secking 
financial support for motion picture 
projects 


with these people 
(erm arrange- 


RKO will deal 


for either long or shor 


mems which are mutually beneficial 
We hope to conclude a number of 
projects in the next year—in fact, 
we'll undertake as many as circum- 
siances permit 

Each film M O'Neil = con- 
tinued, “will be made with com- 
plete freedom to select shooting loca- 
tion, cast and domestic distributo 
Pictures will be assessed for only 
those fixed costs which they incur 


There will be no loading of excessive 
studio charges other overhead 
items which bring on-screen 
values to the particular film 


or 


mo 


This is major advantage we 
have devoted ourselves to accom- 
plishing and we intend to demon- 
strate is Value 0 ll poten al 
partners 

As a first step in the establishment 
of this new operating plan, Mr 
Kaufman tas already negotiated a 
contract with Benedict Bogeaus for 
two films, cach of which has now 


completed shooting and is being pro- 
cessed prior to release. 

‘These two films are prototypes 
of what we have in mind for the 
future,” said Mr. O'Neil. “* Several 
additional projects -are currently 
being negotiated and will be an- 
nounced as soon as details are 


completed.” 

The two Bogeaus films produced 
with RKO are “ Enchanted Island,” 
starring Dana Andrews and Jane 
Powell in a siory adapied from Her- 


man Melville’s “ Typee,” and Jules 
Verne’s “From the Earth to the 
Moon,” a science-fiction story star- 


ring Joseph Cotten, George Sanders 
ind Debra Paget. 

Kaufman, who will divide his time 
between the RKO offices in New 
York and Los Angeles, has been an 


executive of RKO Teleradio since 
1948. 

He has been a vice-president of 
the company since February, 1957, 
and umtal recently served as chair- 
man of the Advisory Committee of 


RKO Teleradio 

In arranging the first major motion 
picture licensing agreement for tele- 
vision in 1955, he was chief negotia- 
tor for RKO in the sale of its film 
library to Matthew Fox and the C 
and C Super Corporation. 

Kaufman has also served as aide 
to Mr. O'Neil in negotiations involv- 
ng a number of motion picture and 
broadcasting projects 


From Soviet Russia come “ The 
House Where I Lived’ and * Quiet 
Flows the Don.” 

As for the USA, there is keen 
expectation that the Spencer Tracy 
vehicle ** The Old Man and the Sea,” 
directed by John Sturges, and John 
Cromwell's “The Goddess” (with 
Kim Stanley and Lloyd Bridges) will 
be in the running. 

The second British entry, “* She 
Didn't Say No” (selected by the 
BFPA) will have its world premiere 
in Brussels this Saturday. 

Three days later “* Dunkirk” will 
be screened in the presence of Sir 
Michael Balcon. This picture has 
been invited by the direction of the 
festival, in the same way as the 
American “ Raintree County” and 
the Italian “* The Sea Wall.” 

Such an invitation has, of course, 
an enormous prestige value, but it 
is not clear whether such “ invited ” 
pictures qualify for prizes, or are 
meant to be shown out of competi- 
tion. Within a day or two, however, 
this question will be clarified. 


‘Ice Cold in Alex’ 
is Britain's 
Berlin Entry 


THE’ British Film Producers 
Association has nominated “ Ice 
Cold in Alex” as the official British 
feature film entry for the Berlin Film 
Festival (June 27-July 8). 

The film, an Associated British 
Picture Corporation production was 
produced by W. A. Whittaker and 
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TWO BRITISH 
SHORTS ARE 
HONOURED 


BRITAIN did weil in the Short 
Films Competition of the 
Brussels Festival, being the only 
country with two prizewinning 
films. An industrial documentary, 
“Forming of Metals,” made by 
the Shell Film Unit, was awarded 
the Grand Prix. 

Britain’s second award went to 
“One Potato, Two Potato,” an 
experimental film of children’s 
street games which was produced 
by Leslie Daiken with the help 
of the British Film Institute's 
Experimental Film Fund. The 
picture gained the jury’s special 
prize. 

A feature of “Forming of 
Metals ” is the symphonic use of 
the actual sounds that are to be 


heard in mill, foundry and 
workshop. 
Its director is Peter De 


Normanville, who also won first 
prize in the technical category at 
the Venice Festival last year with 
his Shell film, “ Approaching the 
Speed of Sound.” 

Other prizes :— 

Best direction: “* Les Mistons ” 
(F. Truffaut—France). Best fic- 
tion screenplay: “ Baylor Hamlet 
Theatre” (Paul Baker—USA). 


“ Achtung 
ge 
st ——— 
Children’s Painting ” 
—C vakia). 


Canada). 


Mistons” (F. Truffaut—France). 


Lion to Act For 


BCEC in Japan 


directed by J. Lee-Thompson. It 
will be distributed throughout the 
world by AB-Pathe. 

* a a 
STANLEY KRAMER has been | 


invited to show his production of 
. yf ~ Defiant Ones’ in competition 
-riin. 


at 

Kramer, who produced and 
directed the film, starring Tony 
Curtis and Sidney Poitier, has 


accepted. The festival showing will 
be the first public presentation of 
“The Defiant Ones.’ 

2 & 8 


THE ASFP has selected films by 


| which 


LION INTERNATIONAL has 
been appointed by the British Com- 
monwealth Film Corporation to 


manage the Corporation's operations 
in Japan. 

Ralph S. Bromhead, a director of 
Lion International, has been 
appointed managing director of 
BCFC. 


Mr. Bromhead will leave soon for 
a visit to Tokyo for discussions with 
Nagamasa Kawakita, chairman and 
managing director of Towa Films, 
is the Japanese associate of 
the Corporation for the distribution 


| of British films in Japan. 


London Transport Productions and | 


James Hill Productions for the Berlin 
and Czechoslovak film festivals. 

For Berlin they have chosen 
“Every Valley’ (British Transport 
Productions) and “A Walk in 
Forest "’ (James Hill Productions). 

To the Czechoslovak festival, at 
Karlovy Vary from July 12-27, will 
go: “ Sky Hook” (James Hill) and 
“Under Night Streets” (London 
Transport). At Karlovy Vary the 
Halas and Batchelor 
“ History of the Cinema” will 
shown by invitation. 


be 


| Mr. 


He will also hold full discussions 
with F. T. Kennedy, the acting repre- 


sentative of the Corporation in 
Japan. 

Under the arrangements between 
the Corporation and Towa Films, 


some 12 British features are already 
in distribution in Japan. 

For the Japanese visit, and in his 
duties as managing director of BCFC, 
Bromhead will be representing 


| all member companies of BFPA, 


the | 


Harrogate Again 


A SECOND festival of industrial 


| films is to be held at Harrogate from 


production, | 


April 21-24 next year. Lord Godbe: 

is to be president of the festival. 
This follows the success of the first 

festival in October last year when 


| 320 films were entered. 
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U e e 
nanimity on 


TV Scheme 


‘1 DON'T think there has ever 
been such unanimity as was shown 
by the general council on the TV 
Defence Fund scheme,” said J. F. 
Dobson at the meeting of the West 
Lancashire branch CEA, held at 
Blackpool, on Friday last week. 

F. Fennell, who presided, said the 
scheme had been agreed by the GC | 
and would not be referred to the 
branches for ratification. 

After explaining the main pro- 
visions, he remarked that it might be 
a good idea if a résumé of the agree- 
ment were prepared for circulation 
to members. 

H. Spencer criticised the amount of the 
levy which would be payable by the ex- | 
hibitor He contended that the renters 
and producers ought to pay a 
share 

It appeared to him that the 
would pay far less than exhibitors. 

Why should the onus always fall on 
the exhibitor? When films were acquired 
to prevent their use in TV programmes 
there was mo guarantee that people 
would be brought back to the cinemas 

The CEA had been too ready to say 
“Yes "’ in giving money away. Nor was 
there any assurance that the levy would 
stay at one farthing: 
years ahead, be increased to one 
penny or three farthings per seat 
“remain around exhibitors’ necks 
ever 

G. C. Bishop 
the TV people may outbid us in price. 
Tf they do, what will 
then” 

J. F. Dobson: ** I do not think we need 
be worried on that score The CEA is 
Party tO an arrangement made with five 
sections of the industry, including the 
producers 

“Every producer wants an economic 
return from his pictures and that income 


renters | 


half- 
and 
for 


It might, in the | 
| 
i 
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| years. 


“Is it not possible that | 


our position be | 


| obtain qood quality 


<an only come from the exhibitors. We 
know that main British producers are 
‘with us all the time.” 

The branch expressed approval of the 
draft agreement A resolution to that | 
effect put to the meeting was carried 
nem con 


S.0 Cut is 
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‘POLITICS TO THE FORE 
TODAY’ SAYS HINGE 


WHILE NOT objeciing to critics of the CEA, E. J. Hinge, the national 
president, told members of the South Wales and Monmouthshire branch 


that he deplored the fact that the majority of criticism today 


was 


resuk of lack of thought and understanding. 
Speaking at a special meeting of [ 


exhibitors in Cardiff, Mr. Hinge said 


| they had to recognise the fact that 
| politics were more to the forefront 


in the industry today than they had 
been 40 years ago. 
It was the inevitable result of the 


industry’s co-operation with govern- | 


ment departments during the war 
“It meant that from 
time on we had to comport ourselves 
in the manner we were expected,” he 
said, “and that is why I deplore any 
attempt to split the association. 


that | 


**T have no objection to a man hold- 


ing a different view to mine, and I have 


the good work we have spent so much 
thought and time trying to do 


Problems 


| no objection to a man not belonging to | 
bigger | 
} 
| 


the CEA, but I do think it is most} 
| deplorable that a minority group should 
set themselves up and try to undo all | 


Mr. Hinge went on to talk of some of | 
the problems facing the cinema industry | 


at present, reviewing the excellent work 


done by the AITC which was still seek- | 


ing the abolition of entertainments tax, 
and commenting on the unfortunate 
choice of the word “ voluntary in re- |} 


lation to the levy. 

“If we had called it a trade-operated 
scheme we should not have had the mis- 
understandings that have 
said. 

On the TV Defence Fund agreement, 
Mr. Hinge said that as a result of recent 
discussions certain amendments had been 
made in the agreement to the advantage 
of exhibitors “[ cannot disclose what 
they are at the moment,’’ he said 

To crities of the apprenticeship scheme_ 
Mr. Hinge stressed that in three years’ 
time the only way in which they would 
boys in the boxes 
was if they were operating an apprentice 
scheme 

Youth Employment Officers whose job 
it was to try to guide youngsters into 
jobs would be more favourably disposed 
towards industries that offered apprentice 


| training facilities 


He gave a final warning on the 
forming Right Society claim for increased 


arisen,”’ he | 


Per- | 


| fees explaining that the PRS wanted to 
| have its fees paid on a perceniage of | 
| receipts 


Refused 


AN APPLICATION by North 
Staffordshire CEA for a reduction of | 
the Sunday opening levy has been 
turned down by Newcastle-under- | 
Lyme watch committec. 

At the branch's May meeting, when 
this was reported, it was decided to ask 


the local watch committee to receive a 
small deputation of branch members to 
discuss the issue 


Stoke-on-Trent local authority is to | 
consider a similar application for a cut 
in the levy when its watch committee 
meets next | 

And, believing that the information 
would be valuable when local authari- 
ties are approached on the subject. the 
branch is to ask CEA head office for a 
list of authorities who have recently 
granted levy reductions 

Ss Lewis, public relations officer of 
Associated British Cinemas, will be in- | 
vited to be a member of the deputation 

He had written to the branch suggest- 
ing that applications be made to the | 
Stoke-on-Trent Licensing Authority ask- | 
ing for the charity contribution to be | 
assessed on a flat rate basis and for a 
reduction in the amount payable 


| things 


| pened in America,”’ 


** We are being asked one per cent. of 
our receipts for the privilege of 
music in our films,’’ he went on, “ and 
{ think we have used every argument 
that can possibly be devised against that 
claim 


“It mav be that when the government 


when we fight our case, but I and seme 
of my colleagues are convinced that 
nothing but a percentage basis will satisfy 
the PRS from now on.” 


Insurance 


Answering questions on the 
Defence Fund levy, Mr. Hinge 
could be regarded in the nature of an 
insurance It had been said that certain 
might happen which would make 
the ievy unnecessary, but he pointed out 
certain other things could also happen 

“We have got to profit by what hap- 
he added. “* If they 
had a scheme similar to ours the whole 
film industry in America would be a 
vastly different position to what i is 
today.”’ 

He could not see any other way of 
dealing with the TV film problem. They 


playing 


tribunal has given its decision on the | 
| first case to come before it we shall 
know better what our chances will be | 


| not 


television | 


said it | ing 


| feature 


|} May 4.” 


were fighting against the suggestion of 
introducing coin-box TV, which he said 
could hit the big cinemas hard * With 
coin box TV, 
the cinema, but wait a few weeks when 
a dozen or so could see up-to-date films 
on TV for only 2s. 6d. So IL think the 
industry’s scheme is necessary because 
there is no alternative.” 

Replying to George Newell (Ferndale), 
who asked what would be the effect of 


independent TV spending £1 million on 
film production, Mr. Hinge was opti- 
mistic 

No producer could afford to make a 


film today unless he received some benefit 
from the production fund ** Even if 
the TV people find the money to make 
the film, where are they going to get the 
revenue to get their money back?’ he 
asked. 

** They will not get it from the cinemas 
and they certainly would not get it from 
TV Any good film would cost them the 
thick end of £100,000, so I am not 
worried about that.”’ 

Mr. Hinge told E. Merrells (Cardiff) 
that there was a ceiling of £5 million on 
the amount of the British Film Produc- 
tion Fund and that he could think of 
ymly one producer who was making a 
profit independent of the fund. 

vote of thanks to Mr. Hinge was 
proposed by W. SBerriman (Pontypridd) 
and seconded by A. B. Watts (Cardiff) 


Break Figures 
Delay 


COMPLAINTS that a _ settlement 
with renters over break figures was 
“not getting on very quickly ” 
made by members of the London 
and Home Counties CEA branch 
executive committee when they met 
on Wednesday last week. 

It was not reasonable, they 
thought, to prolong the matter, even 
though the KRS had said that 
“everything would be backdated to 
Delay could complicate 
the matter. 

The committee is, 


however, sending a 
letter of thanks to 


Rank FD for the 


LONDON 


lead it has given the 
new system “We wish others 
take a similar lead,"" it was stated 
S.0 Levy.—The branch has 
Surrey County Council, 
County Council, Croydon 
Council and Penge Urban 
arrange that 
have to 
as a result of 
cession 

Royal Commission.— Evidence 
their claim that the 
licensing powers should 
hands of the 


industry with its 


asked 
Berkshire 
Borough 
Council to 


pay more in charity 


levy 
the Chancellor's tax 


con- 


support- 
entertainment 
remain in the 


is to be submitted by the branch to the 
Royal Commission on Government in 
Greater London 

Memorial Fand,.——-Arrangements are 
being made by the branch to stage a 
variety concert in aid of the Reginald C 
Bromhead Memorial Fund It will 
top-line variety stars who also 
work in films, and will probably be held 
just outside London 


the | 


|} an agreement Over 


people would not go to} 


were | 


would | 


exhibitors in their areas do | 


NATKE, KRS 
Agree on 
Wages 


NATKE and the KRS have reached 
wages. It will be 
back-dated to April 1h the termina 
tion date of the last agreement. 
Under the new agreement the pro 
vincial» minimum wage rate schedule 
will be increased by 74 per cent. 
The London rate is arrived at by 
adding the previously existing differ 
ential to the new provincial rates. 
Where no provincial rate exists, 74 
per cent. will be added to the previous 
| London rates. 


Notice 


The agreement will remain in force 
until April 14 next year. After that 
date jt can be terminated by six 
months’ notice in writing by either 
party. 

Two minor amendments relating to 
hours of work and holidays have also 
been agreed. 


TODD PERSONAL AT 
DRAKE OPENING 


RICHARD TODD, one of Bri- 
tain’s most popular stars, will make 
a personal appearance at the charity 
performance of Rodgers and Ham- 
merstein’s “* South Pacific ” in Todd- 
AO which will officially open 


Europe’s most modern cinema, the 
Drake, Plymouth, today Thursday, 
June 5. Also attending the premiere 


Collins. 


Variety Derby Draw 
_ Winning Tickets 


| HOLDER of the winning ticket 
for Variety's Derby competition will 
receive £2,502. Second prize is 
} £1,251, third £750 12s. and fourth 
| £500 8s. There are 22 prizes of £50 
j}each for horses drawn and £2,616 
| goes to charity. 
| Tickets that drew horses were: 
| 61386 Alberta Blue, 1592 Alberta 
Pride, 23555 Alcide, 31743 Amerigo, 
38045 Bald Eagle, 2645 Baroco II, 
45594 Boccaccio, 26910 Crystal Bay, 
30450 Currito, 23962 Elisha, 21623 
| Arctic Gittelh, 58788 Guersillus, 16606 
Hard Ridden, 32837 Les Foulons, 
16278 Mahu, 35946 Midlander, 8285 
Miner’s Lamp, 12118 Nagami, 18719 
Noelor II, 31745 Paddy's Point, 
| 16542 Paridel, 3413 The Magi, 17538 
Trimmer, 55086 Veronese, 14249 
| Wallaby Il, 50806 Zarak. 
i 


| will be Jackie Collins, sister of Joan 
| 
| 


Royal Visit May 
Be Filmed 


SCUNTHORPE Council has been 
| discussing with representatives of 
Star Cinemas the possibility of a film 
unit filming the Royal visit to Scun- 
}thorpe on June 27. 


London County Council | 
and not be delegated to borough councils 
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* REPORTS FROM THE WORLD MARKETS x 


NEW YORK 


Telemeter Reawakens 
Interest in Pay-TV 


ALMOST SIMULTANEOUSLY 


Bartlesville experiment in Pay-TV had come to an end, 


meter (controlled by 
interest in the subject. 

Its president, Louis A. Novins, 
nounced that Telemeter “ will be 
Operation around the end of 
year” in “ several communities.” 

The Bartlesville scheme, it is gen- 
erally agreed, failed to secure enough 
subscribers because the public was 
charged a flat fee, payable in ad- 
vance, irrespective of the use made 
of the Telemovie service. 

Telemeter, however, proposes to 
give each customer freedom of pro- 
gramme choice, charging him only for 
the entertainment he tunes in 


Paramount) 


m 
this 


Henry Griffing, who staged the 
Bartlesville tests, is _ quoted by Mr 
Novins as saying: “ The concept of 


a package of pictures for a fixed price 
is wrong,’ a conviction which Tele- 
meter has always adhered to. 

* In these respects,” added Mr 
Novins, “ Bartlesvi 7 was not Pay-TV 
as we understand it.’ 

Mr. Novins he echoed a state- 
ment made some months ago by John 
Davis of The Rank Organisation dur- 
ing a visit to New York. “ No ven- 
ture using credit billings for entertain 
ment has ever succeeded on a 
basis.” 


mass 


Not Disclosed 


What kind of entertainment Tele- 
meter would offer the public has not 
been disclosed. Many former Bartles- 
ville subscribers, in addition to their 
objection to the absence of a meter- 
ing device, stated that Mr. Griffing 
did not offer viewers “ the best pic- 
tures obtainable,” although all major 
Hollywood companies (except Twen- 
tieth Century-Fox) freely co-operated 
by making product available. 

What could Telemeter offer which 
Mr. Griffing could not? Possibly 
Telemeter would combine big sports 
ind “live ”’ entertainment spectacu 
lars with motion pictures—a_ costly 
project which would require an in- 
vestment of many millions of dollars. 

If that the intention the Tele- 
meter company will need more sub- 
stantial financial resourc than it 
now commands, despite Paramount's 
backing 


1s 


cs 


ALTHOUGH 
money have 
bitors to the 


substantial sums 
been pledged by 
industry's Better 
ness Building promotion campaign, 
sponsored by the MPAA, the pro- 
jected campaign continues to run into 
criticism. 

he latest blast has been delivered 
by Merlin Lew Executive Secretary 
of the Theatre Equipment and Supply 
Manufacturers’ Association ' 

He says: “ The exhibitors are being 
asked to put up a sum of money 
equal to one-half of one per cent. of 
their film rentals of 1957, with pro- 
duction and distribution to match 


of 
exhi- 
Busi- 


an- > 


with news from Oklahoma that the 
International Tele- 
launched a new campaign to reawaken 


that sum. Money has started to 


come in, and exhibitors will have 
paid more than $1,000,000 as their 
share when the final returns are in. 


acreage, the sinking of oil wells on 
various backlots and the Disney 
group’s participation in Disneyland 
amusement park 

Now a non-film company has 
diversified into the motion picture 
industry. In what is described as a 
12,500,000 dollar deal, the Scranton 
Corporation of Pennsylvania has 
purchased control of Hal Roach 
Studios, Inc., retaining the services of 
Hal Roach, Jnr. 


The Scranton Corporation once 


| made silk, but has extended its in- | 


| accessories. 


* More than $2,000,000 thus will be | 


spent in an advertising and publicity 
effort to bring patrons back into the 
country’s theatres. 

*It seems to me, however, that no 
matter how powerful and persuasive 
the Business Building campaign actu- 
ally is, it cannot succeed in the long 
run unless the exhibitors do some- 
thing about making their theatres as 
comfortable as the average 
room. Going to a movie should be 
an occasion—a pleasure, not an 
annoyance.” 


cd 
WHILE United 


ment has been ga 
for the 


Arusts’ manage- 
uthering much praise 
astute manner in which ut has 
rescued that company from  bank- 
ruptcy and has converted it into a 
vast money-spinner, it has also drawn 
criticism for having sold a package 
of post-1948 films to television. 

The latest batch of sales numbers 
65 pictures, including 26 British-made 
(mainly Rank) films. 

On May 11 one of the New York 
newspapers reported statements by 
a number of industry executives 
deploring these United Artists’ sales 
at a time when other companies have 
declined to make their 
backlogs available to TV. The spokes- 


men mentioned by the newspaper 
were associated with Columbia, 
MGM and Twentieth Century-Fox. 

An outspoken rebuttal of this 
attack has now been issued by 
Robert Benjamin, chairman of UA, 
and Arthur Krim, president. 

While not denying that the sales 
have been made, they claim that 
more than half the 8,900 films so 
far sold or leased to television have 
come from UA's competitors, and 
that the companies which are now 
saying they will not release their 


post-1948 backlogs are contractually 
unable to do so without —— 
of the Hollywood talent guilds— 
deal “ which they have tried to sabe, 
so far without success. 

The statement adds, * United 
Artists has no pre-1948 films. There- 
fore, our competitors suggest that we 
withhold all films from. television 
while they release literally thousands.” 

ae a 

THERE have been several instances 
of film companies diversifying their 
interests: for instance, the eniry of 
the Stanley-Warner group into ladies’ 
foundation garments, Twentieth’s 
proposed construction of a sky- 
scraper city on part of its studio 


post-1948 | 


living- | 


terests widely in the past few years— 
notably into electronics—and is now 
controlled by the F. L. Jacobs Co., 
manufacturers of car parts 


Now it proposes to expand Hal | 
Roach Studios, Inc., by 
its production of films. 


Leonard Coulter 
ROME 


Britain's ET 
Cut Realistic 


THE ITALIAN film industry, 
which has its own troubles, finds time 
to take a fraternal interest in the 
recent tax 
dustry in Britain, 
step in the right direction, and one 


| Lizzani. 


and | 


increasing | 


are Eduardo de Filippo’s “ For- 
tunella” and “* Muraglia Cinese ” 
(* The Chinese Wall”), by Carlo 
Two other films have been 
invited. 

They are, “ Un Ettaro di Cielo” 
(“An Acre of Sky "), by Aglauco 
Casadio, and “La Diga sul Paci- 
fico "’ which translates as “ The Dam 
on the Pacific.” 

Apart from these there will be two 
documentaries, one of medium length 
entitled “Gente dell "Etna and a 
short entitled, “* Carlo Goldoni.” 


ITALIAN film executive Guiseppe 
Scotese has reached agreement with 
leading members of the Venezuelar 
film business for the founding 
* Ital-Caribe,”” a company based on 


| Italy whose aims will be greater col- 


| for 


relief gained by the in- | 
regarding it as a | 


which may, and should, have similar | 


repercussions in other countries. 


Araldo dello Spettacolo says, “ lt 


highlights the necessity for all the | 
European countries to obtain relief | 


from the onerous taxes which are 
responsible, more than anything else, 
for the present state of depression and 
precariousness in which the film in- 
dustry finds itself.” 

It adds that everywhere reality is 


disproving these days the legend that | 
| films and the world of films are an 


E! Dorado created by some miracle so 


that they can be plundered by the tax | 


authorities. 

This point of view, says the news- 
paper, takes no notice of the fact that 
the film industry of today is “ a very 
different one from that of yesterday.” 

There are disputes within the Italian 
film world quite apart from those 
between the industry and the govern- 
ment. The new political elections, in- 
cidentally, have confirmed in power 


the present government and, unless | of Signora. Edes Dalle Molle, 


there is a major ministerial reshuffle, 
it would be surprising if there were 
any radical change of view from the 
government side as to the revenue 
potentialities of the film ‘industry. 
The present fight is between film 
exhibitors and distributors, and is of 
such complexity that meetings be- 
tween committees representing each 


the 


laboration with Venezuela and 
i South 


film industries of other 
American companies. 
Under the new agreement his first 
= will be “*La Grande Estate 
‘The Big Summer”). It will deal 
with the world of diamond seekers. 


DR. ROMEO ASSONITIS, of the 
Foreign Section of ANICA, has lefi 
lta to re-establish contact with 
film distributors and exhibitors and 
to study local market problems with 
a view to increasing the frequency of 
exhibition of Italian films. 


GINA LOLLOBRIGIDA i is to start 
filming in Rome “ La Loi,” a French- 
Italian co-production directed by Jules 
Dassin, in which she will appear with 
Pierre Brasseur, Yves Montand and 
Paolo Stoppa 

After “La Loi,” Lollobrigida will 
star with Tyrone Power in * * Solomon 
and the Queen of Sheba,” directed by 
King Vidor. 

Later still, she will appear ir 
another co-production film, based on 
the theatrical work of Victorian Sar- 


dou, “ Madame Sans Géne.” 
=z a e 
UNDER THE auspices of ANICA 
of Italy a publicity film group, 


called Il Gruppo Nazionale Produt- 
tori, di Film Pubblicitari Cinemato- 
grafici e Televisivi, has been formed. 

It is made up of the following 


| firms: Adriatica Film, Arces Film, 


Cine Televisione, Derby Film, 
Gamma Film, Ferry Mayer, Orion 
Film, Pubbliciak, Slogan Film, 3P 


The directive council will consist 


Adriatica Film (president), Dr. Ferry 
Mayer (vice-president) and Signora 
Pellegrini, Signor Bonfandini and 
— Gavioli (council members). 
will have a branch at 


dan atch 
| Milan attached to the local office of 


| ANICA 


side are likely to go beyond the en- | 


counters scheduled for this month. 


General opinion within the industry 
is that the parties should come to a 


| speedy agreement and make common 


front in tax arguments. 
3 a 6 


ITALY is presenting four full- 
feature films at the Brussels World 
Film Festival. Two officially selected 


|The Nun's Story” 


| stay longer, 


| roll 


THE CAMERAS are starting to 
here at Cinecitta on “ Ben 
Hur,” which promises to be a tonic 
to the Italian film industry just as 
has been in 


Hur” will be bigger, 


che pending of sors 


the spending 


recent weeks. 
But “ Ben 


and involves 


|}money. With the exception of a few 


desert background scenes which have 
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already been shot in Israel, it will be 
made entirely in Ltaly. | 

More than 300 sets are being built, 
the biggest of which is that reserved 


for the chariot-race sequence. This | Budapest, f 


covers more than 18 acres and has a | 
central 1,500-ft. runway. MGM | 
believes it to be the largest single | 
set_ever built. 

Estimated cost is 14 million | 
dollars, as against 134 million or so | 
for “ The Ten Commandments ” and | 
an estimated 10 million for “ Around 
the World in 80 Days.” 

In big scenes there will be 9,000 to | 
10,000 extras, all in costume. The | 
unit will be in Rome through the | 
long, hot summer until Christmas. 

The film will be shot in the MGM 
Camera 65 process. Six cameras will | 
be used to shoot the chariot race | 


scene in a way which MGM states | 


“ would not be possible with any of 
the previousl 
photography.” 

Charlton Heston plays the title 
role and Marie Ney is Miriam. Jack 
Hawkins, cast as Quintas Arrius, will 
arrive to start work in July. 

Other members of the cast are 
Stephen Boyd, Haya Harareet, in the 


y developed methods of | 


NEW VALUATIONS 


role of Esther, Hugh Griffith, Cathy | 


O'Donnell, Sam Jaffe, Finlay Currie, | 


Frank Thring, Terence Longden. 
The chariot race is being staged by 

Yakima Canutt. The Italian director- 

writer Mario Soldati aids William 


charge of photography is Robert 
Surtees, of Hollywood. Costumes 


are designed by Elizabeth Haffenden, | 


sets designed by Edward Carfagno. 
J s et 


LA FORTUNIA Films announces 
that it has signed Alberto Sordi 
for two international films, in one of 
which he will star 
the other he will aopear with 
Vittorio de Sica, Walter Chiari, Mario 
Riva, Ugo Tognazzi, Raimondo 
Vianello and two leading Spanish 
comedians. 
_ Additionally, in a few days, shoot- 
ing will start in Spain of the co- 
produced “* 
Two Rivals"), with Luciano Tajoli, 
Nuncio Gallo and Rita Giannuzzi. 


| 
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1958 


would be the first co-production deal 
between the two countries since the | 
end of World War H. 

The film may be made this year in 
, from an eriginal screen- 
play, a biography of Hungarian com- 
poser Franz Liszt. 


NINETY THOUSAND new 


- ; tele- | 
vision recervers were 


registered in 


| February in West Germany and West 
| Berlin. This is the fastest TV expan- 


sion here yet. The overall tota of | 


| registered sets is now near the 1.5 | 


million mark. 


Gustav Genschow 


| valuers are helping to get the revised 


lists for provincial areas ready. There 
are many exhibitors outside Belfast 
awaiting the provincial lists, which, 
it is expected, will be ready by the 
beginning of July and will be issued 
county by county. 


The new Belfast valuations took 


| effect from April 1, 1957, but under 


the Rating and Valuation (Amend- 
ment) Act of 1956 property owners 
who appealed have only been liable 
for rates based on the old valuations 
until the result of their appeals was 
known. 

Now these cinema owners are 
immediately liable for the amount by 
which their old rates fall short of 


| their rates based on the revised valua- 
| tion. 


BELFAST 


ARE WELCOME 


THE Northern Ireland CEA has 


; welcomed the revised valuations for 


| Belfast 
| lists just published by the Commis- | 


: | sioner for Valuation. George Lodge, 
Wyler in a number of sequences. In | . - 


| the chairman, said that the new 
| figures showed a “more realistic | 
| approach.” 

The original figures were com- 


cinemas contained in the 


pletely out of proportion when com- | 


pared with those for cinemas in the 
United Kingdom. Cinemas, in fact, 


| were the hardest hit in the original 
| lists issued in December, 1956. Some 


| 


alone and in} 


Due Rivali” (“The | 


Laurence Wilkinson 


BONN 


Here's a Healthy 
Box-Office 


OBSERVERS in Zurich estimate 
the Swiss box-offic 
reached the 90,000,000 franc mark. 
This would be another considerable 


gain. over the year before (82.3 
million Swiss francs). 

Average rental rate is 
between 38 to 46 per cent. Only 


recently Swiss exhibitor organisa- 
tions warned members not to pay 
more than 50 per cent. rentals, which 


have been demanded by American | 


had their valuation trebled. 

The CEA immediately took up the 
challenge and sought advice from 
cross-channel experts as well as 
appointing its own consultant locally. 

Mr. Lodge said that it was the 
representations on behalf of the 
association which had resulted in 
substantial reductions in many cases. 

But while they were generally 
pleased with the outcome there were 
still a few places “ out of line” and 
further representations wuld be 
made to the commissioner 
them. 


CEA considered that more could | 
be achieved through discussions with | 
the commissioner than by going to 


| Quarter Sessions. 


More than 5,500 of the 14,600 Bel- 


| fast property owners who appealed 


€ gross in 1957 | tions have 


now | 2ppeal, with 


| against the recent increases imposed 
by the Second Revaluation have 


| year, 
| demand notices for which wil 
| going out from the City Hall within 


about | 


This is in addition to paying the 
first moiety of rates for the current 
based on the revised figure, 


| the next few weeks. 


* 
| _ I LEARN that The Rank Organisa- 
tion has not yet sold its site in 
| Castle Street, Belfast, which was 
originally earmarked for 
| cinema. 
. O. Pomeroy, chairman of 
| Olivetree Developments, Ltd., who 
| hoped to buy the site for the city’s 


| able st 
| with effect from 


be | 


with the continued drift away fr 

the land to the larger towns, son 
of them are finding the going diffi 
cult. 

They had expected a better 
cession in the recent Budget, 
apparently they appreciate that it 
well to organise now for a campaig 
for more pert treatment wh 
the next financial review is made b 
the government. 

When the 74 per cent. surcharg 
was abolished on rental contracts, fo 
lowing the remission of the impor! 
duty on films, it was anticipated tha 
it would be left in force on existing 
contracts. The KRS Irish Advisory 
Committee has taken the commend 
of abolishing the surchargc 
May 8, and thus 
passed the benefit of the duty cut on 
to all cinemas immediately. 


me * 
JULIE HARRIS, in Ireland to sta: 


| in * The New Gossoon” for Emmet 


a super | 


Dalton Productions at Ardmore 
Studios, did a personal appearance at 
the Savoy, Dublin, on the first night 
of British Lion’s “* The Truth About 
Women ” and helped the picture off 
to a good start. 

British Lion has also been doing 
very good business at another of the 


| Odeon first-run houses in Dublin with 


“Blue Murder at St. Trinian’s” «| 


| the Metropole. 


first “‘ skyscraper” building tells me | 
| that the deal has not yet been | 
finalised. 


The plans for the new building, al- 


| tion, have not been 


recognised by 
the War Damage 


Commission as 


Mr. Pomeroy hopes the plans can 


| requirements. If so, the company 
| will buy the site. 
| Rank’s alternative plan to the 


building of a new super-cinema was 
the reconstruction of the Regent, 
which is the Odeon group's only 
first run theatre in Belfast. 


I HEAR that the Belfast Opera 
| House is to go over to films for a 
limited season in mid-summer. 
Rank’s “Carve Her Name With 
Pride ” has already been booked. 


It is only a temporary measure 


be amended to fit the Commission’s | 


The increase in the number of per- 
sonal appearances in Dublin first-run 


| houses is proving good public rela 
though passed by Belfast Corpora- | 


qualifying for a cost of works grant, | 


tions for the industry, but some pro- 
vincial visits would also be a good 
idea to stimulate interest, 

Latest visitors on the list are Jack 
Hawkins, Gia Scala and Juliane Sot- 
tene; they are due over on June 12 
for a Variety Club premiere of 
“* Gideon’s Day ” at the Savoy. 


MGM's “ The Young Lions,” play 
ing at the Capitol, is the picture of 


| the month and is doing excellent busi 


and the management say the theatre | 


will be reverting to live shows again | 


for the autumn. 


S. Gordon Duffield | 


obtained reductions in the valuations 


of their premises. 

But although many trade associa- 
been at work trying to 
| obtain reductions it is to the cinema 
trade that the biggest cut—an average 
reduction of 38 per cent.—goes. 

Examples of adjusted valuations on 
the original i 
| brackets are: Ritz £5,500 (£8,000), 
| Royal Hippodrome £3.200 (£5,600), 
| Imperial Cinema £1.800 (£3,200), 
| Alhambra Cinema £520 (£1,384). 


Generally speaking those who are 


companies for certain super-produc- | not satisfied with the reductions can 


tions. Organisations even informed | take 
members th 

boycott if higher-than 50 per | 
cent. rate were paid. | 


FIRST West German-Hungarian | 


co-production is current] 
cussion between Real 

bur i 
Budapest film production set-up. 


under dis- | 
ilms, Ham- | 
and Hunnia, the state-owned | were brought in to speed up the 
It | work in Belfast and now the Belfast 


their case a step further by 


would have to face | appealing to Quarter Sessions up till 


Wednesday, June 11. 

But because of the efforts of the 
| Commissioner of Valuation to satisfy 
appellants about the justice of the 
appeal decisions it is expected that 
only a few will go any further. 

Some valuers from the country 


figure in | 


‘DUBLIN 


ICA Growing 
Stronger 


THE IRISH Cinemas Association, 
the body of organised provincial ex- 
| hibitors which has its headquarters in 

Dublin, is growing in strength. Latest 
area to be organised includes cinemas 
| in seven Midland counties, and after 
| a meeting in Mullingar the owners 
| set up a branch the association 
|under the chaifmanship of J. B. 
Doris, of Longford, with Miss N. 
Fleming, of Moate, Co. Roscommon, 
as secretary. 


There are a number of small 


cinemas dependent on the support of 
| rural populations in this area, and 


ness, while “‘ The Ten Command- 
ments " at the Capitol’s sister-house, 
the Ambassador, continues to do we'll 

Afternoon business has been con 
siderably helped by the fact that the 
Department of Education gave pe! 
mission for group school visits to sec 


the film to be rated as a school 
attendance. 
a * 2 
UNITED ARTISTS. has been 


showing an interest in the new Ard- 
more Studios and when Monty Mor- 
ton was in Dublin. recently with 
another company executive he took 
the opportunity of visiting the site to 


| inspect the facilities. 


Marlon Brando's father, Marlon 
Brando Snr., in association with 
| director Michael Anderson and 


| With the Devil.” 


Walter Seltzer, has signed a rental 
lease for the use of the two Silages 
at Ardmore from September 15 for 
the production of “Shake Hands 
Stars will be James 
Cagney and Tony Curtis. 


THE NATIONAL Film Institute of 
Ireland is to provide a series of lec- 
tures on Film Appreciation for the 
Dublin Adult Education Commitice 
during next Autumn. 

The Institute has given a number 
of courses in the past, and individual 
lectures when requested by schools 
and colleges. 


Maxwell Sweeney 


HANTS & DORSET Effect of the ET .Cut 


Call To Raise Levy 
Limit To £250 


HAMPSHIRE 


and East 


Dorset h vernmment should at the same time 
CEA is to ask head office to mak« = the ity 
further approach to the Board of Th peaees in fac were getting 
Trade A , , : 2 Qe twice t would remove any increase 
lis _ and y to raise the exemp 1On | th xhibitor might have had, and at a 
imu for production levy from £150) , me when he was faced with increased 
net to £250 s 1 other directior 
[he subject was raised at the J. Holland voiced complete agreement 
‘ th + ol 4 ) € \. e . t ’ 
branch meeting at Southampton on | ¥!'® Me resolut : op Fang ee ar this 
We ne ' “me ew levy wTuc 1a een ote on to 
dnesday last week by Ww. | exhibitors had come into effect only on 
Davies, who moved a resolution urg- | the Sunday before, and it was only now 
ing that the strongest possible repre hat some of the smaller members were 
sentations should be made reginning ralise what it would mean 
he t R hethe hese g 
He said his company had con- The qu rh Was Welemer epee small 
cinemas were to retain their livelihood, 
sidered the effect of the reduction in | and if they were it necessitated strong 
cinema tax in relation to the consid- | protesis from the branches 
erable increase in the statutory levy The general council Mr Holland 
Having regard to the fact that the | added, had done its share, but without 
producers already stood to receive an these pratense a oare no — oA age 
increase of anything up to 40 or 50 | Movs gp Asay Mle Mig + rang fhe 
: nant few ‘of eased fil Board of Trade again and make them 
per + , ay i a ae h ~ realise the seriousness of the situation 
rentals, aS the result o 7 ghe P 
ot 5s nd fel &, agncr Replying to further discussion, Mr 
net, if was fen that the minimum | pavies said they must not hesitate in 


net figure below which levy ought not | approaching the Board of Trade to make 


to be paid should be at least £250. provision in the Act for the regulating 
The branch chairman Alderman of the levy minimum 
Geoffrey Bravery, intervened to point out Trustees.—The vice-chairman, Donald 
hat Mr. Davies's point had already been | Shaxe. was appomme! a trustee of the 
taken up by the CEA. The Board of | merch to nil a vacancy caused by the 
Trade, however, had unfortunately turned resignanon of Harry Mears 
down the idea, saying that the tax Licence conditions.—i" was agreed that 
reduction had helped considerably on the | representations on new licence conditions 
lower-priced seats at Salisbury should be left to CMA and 
Seconding the resolution, R. L. We ABC, the only two interests involved. It 
man considered that the Board of Tradg’s | was decided that the question of licence 
explanation was very weak. When the | conditions in Bournemouth should be 
producers would get increased revenue placed on the agenda of the next branch 
from rentals it did not seem right that meeting 


| no 
-that we were prepared to have the levy 


ALL BOX-OFFICE RECORDS 
SMASHED at EROS, CROYDON! 


t#t MOST AMALING 
aig STORY TO EVER Bias, 


THe SCREEN! 
of 
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‘IF TAX ENDS 


WE MUST 
BE CAREFUL’ 


THE TIME might come when ex- 
hibitors were paying no more enter- 
tainments tax but would be paying 
between £8,000,000 or £10,000,000 in 


levy, J. K. Stafford Poole warned 
members of Edinburgh and South- 
East of Scotland CEA at their 


monthly meeting. 

Mr. Poole said: “ The me is now 
coming when there will be no enter- 
tainments tax at all. But we will have 


to be very careful as_ there are | 
certain people who say that if we 
get a subsiantial tax reduction, it 


does not matter about the levy.” 

Of the “good” British films on 
the market, Mr. Poole said that out 
of six British films shown during the 
year ending September, 1957, five of 
them could not be assessed as “ first 
feature.” “ Yet I had to pay in the 
region of £2,000 worth of levy,” he 
said. 

A number of 
recent Scottish 


present at the 
meeting were 


people 
executive 


EDINBURGH 


that 
the 


under if 
ments 


be 


the impression 
tax were reduced 
increased 

*[ have looked at our 
and other literature used in 
to get entertainments tax 
with,”’ said Mr. Poole, * 
trace of any 


entertain- 
levy would 


propaganda, 

our efforts 
done away 
indicate 


SMatement to 


“Take Mum To 
The Pictures‘ 
Campaign 


PORTSMOUTH and Isle of Wight 
CEA is to run a campaign under the 
slogan “ Take Mum Out to the Pic- 
tures.”” 

It is hoped to feature it in local 
press and other advertising material. 
The idea was put forward by Donald 
Shave, who said they needed original 
and new material in their advertising 
to help to bring back the missing 
millions. 

“The average wife and mother these 
days spends her time in cooking and 
doing other housework, and her only re- 
laxation is a couple of Hours in the 
evening watching television,’’ stated Mr 
Shave 

“The husband has his occasional busi- 
ness lunch for pleasure and vhe children 
are usually out all day. But mother never 
seems to go out these days 

“IT think an appeal along these lines 
will be taken notice of, not only by 
husbands, but by wives 

James Holland agreed to take up the 
matter with the local paper to get the 
slogan incorporated in the advertising 
material 

TV_ advertising.—Complaints were re- 
ceived regarding a ‘* What's On in Ports- 
mouth "’ card, printed weekly, which 
recently included a big advertisement for 


| @ commercial television exhibition. 


and I can find | 


As the original understanding was that 
the card should only contain details of 
cinemas, theatres and dance halls it was 
agreed to take up the matter with the 


| printer 


increased if the tax was cut oF 
abolished.”’ 

Price-cutting.—The section decided to 
complain to the owner of the East-| 
way cinema in Edinburgh, Mr Palmer, 
because he was advertising reduced 
prices umtil 4 p.m. in his cinema dD 
M’'Gee, a former chairman, said ** They 


are telling people they will pay their bus 
fares.” 

Corporation order.—Another meatier 
which arose at the section’s meeting was a 
draft Edinburgh Corporation Provisional 
Order, under which, explained section 
secretary Graham Salmon, any policeman 
could order the removal of any advertise- 
ment placard, musical instrament or loud- 
speaker it it ** causes persons to assemble 
and obstruct the free passage in any sireet, 
common passage Or common stair = 

Mr. Salmon “Why should * it’ 
have to be removed? It might be that 
at certain times of the day it doesn’t 
cause an obstruction and to remove i 
might be costly.”’ 

Several members wanted to know what 


said 


constituted a blockage ** Surely the 
principle is to get people to stop and 
look in our windows,” said [. D 
M' Alister 


Restaurant licensing.—Another proposal 
of Edinburgh Corporation is that restaurants 
and refreshment centres operating during 
certain late hours are to be called ** special 
hours restaurants" and have to be 
licensed 

Mr. Salmon pointed out that “* 
ments "’ covered aerated 
added: *‘ London may want to arrange 
4 petition, not only to try to stop this 
being included in the Order, but also 


refresh- 
waters He 


to stop it being a precedent 
Libraries.—The section was concerned 
about Edinburgh Corporation libraries 


being given further powers—tc 


» lend films 
and film strips 


Mr. Salmon said it was a “ danger,” 
as exhibitors were subsidising libraries 
through the local rates 


CLAPHAM'S Pavilion cinema has 


been sold by Harris and Gillow of 
Wardour Street. 


Annual outing.—-The annual outing with 
Sussex branch will be held on June 24 at 
Southsea The Lord Mayor of Portsmouth 
is umable to attend, but the Chief Con- 


stable, A. C. West, and Mrs. West will 
be present 


Next mevting.—The next meeting of the 
branch will be held on July 1. 


No ‘Rock' At 
These Shows 


PORTSMOUTH Licensing Justices 
have granted the Troxy cinema, 
Portsmouth, a licence for occasional 
Sunday evening concerts. 

Captain Mark Sheckman, director 
of the Essoldo Circuit (Control), 
Ltd., said it was hoped to hold the 
concerts about twice a year. 

He assured the bench that there 
would be no rock ‘n’ roll or similar 
emtertainment at the hall and it was 
intended that the evening film would 
be substituted by  philharmonic 
orchestra performances or celebrity 
concerts. 


In granting the licence, the chair- 
man of the bench, Mr. J. B. N. 
Smith, said: “ The entertainment is 


to be appropriate to the day and to 
consist of high-class vocal and 
instrumental music only. Modern 
dance music is to be excluded.” 


COLLEGE FILMS 


SOUTHAMPTON Education Com- 
mittee has agreed to the purchase of 
a Bell and Howell cine-projector for 
a at Southampton Technical Col- 
ege. 
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OUR FILMS 


by Sith Billings 


END GIANTS 


STILL MAKE THE PACE 


WELL, King Sol did exhibitors a 
turn over Whutsun by abdicating in 
favour of Jupiter Pluvius. It rained 
on and off most of the time, particu- 
larly in London, and the dark skies 
and drizzle drove outdoor fiends to 
the flicks. What with their patronage 
and that of the regulars things were 
pretty good all round. 

2 w * 

JUST for the record, the three 
West End giants, “ South Pacific” 
(Twentieth Century-Fox—Todd-AO), 
* Around the World in 80 Days” 
(United Artists—Cinestage) and “* The 
Ten Commandments " (Paramount— 
VistaVision), continue to score 
heavily at the Dominion, Tottenham 
Court Road, the Astoria, Oharing 
Cross Road, and the Plaza, Lower 
Regent Street, respectively. 

= & & 

THAT  spine-chiller “ Dracula “ 
(Rank-Universal—British) is hardly a 
super in the technical sense and 
neither can it claim to be an artistic 
masterpiece, but it definitely has what 
it takes to attract the masses. They're 
turning up in their thousands to see 
it at the Gaumont, Haymarket, 
thereby proving that a film need not 
cost milhons in order to com moncy. 

& a a 

“UP THE CREEK” (Warner- 
Hammerscope—British), obviously a 
very different cup of tea from 
* Dracula.” didn’t run is sponsors 
into a fortune, either, but it, too, has 
the Midas touch. Good clean comedy, 
it’s certainly hit the jackpot at the 
Warner Theatre. 

a =z Me 

ANOTHER film which didn’t cost 
the earth is “ The Camp on 
Island” (Columbia — MegaScope — 
British), but it’s paid handsomely for 
its keep at the London. Pavilion. The 
picture comes off today, but only 
because it’s released next Monday. 

& _ s 

RKO RADIO hasn't been hitting 
the headlines much lately, but it 
appears to have a winner in ~ Stage 
Struck ” (RKO-Scope). The remake 
of “ Morning Glory ” (RKO Radio) 
did really first-class business at the 
Odeon, Leicester Square, appealing 
equally to the high and the lowbrow. 

5 & . 

THE CRITICS thought little of 

“St. Louis Blues” (Paramount 


VistaVision), a musical based on the 
life of W. C. Handy, one of the 
pioneers of hot rhythm, but I can 
assure you it’s raking in the shekels 
at the Leicester Square Theatre. If 
you examine its cast, headed by disc 
favourites Eartha Kitt and Nat 
* King Cole, you won't be sur- 
prised. 


*“ THE YOUNG LIONS ” (Twen- 
tieth Century-Fox—CinemaScope) ter- 
minated its run at the Carlton, Hay- 
market, in grand style. By no means 
purely a carriage trade offering, this 
provocative and intriguing war film 


has met with like success in the 
suburbs and provinces. 
3 a a 


WHILE on the subject of war pic- 
tures, I need hardly tell you that 
“The Key” (Columbia—Cinema- 
Scope—British) got off to a flyer at 
the Odeon, Leicester Square. But is 
it another * The Bridge On The River 
Kwai” (Columbia—CinemaScope— 
British)? Only time can tell. 


we ® + 
“THE MOONRAKER” (AB- 
Pathe—British) proved a popular stop- 


gap at the Empire until “ Raintree 
County * (MGM—Camera 65) moved 
in last Monday. Believe me, the last 
named is quite a picture. 


CASH has been briskly flowing into | 


the till at the Ritz, where * The Sheep- 
man ” (MGM—CinemaScope) reigns. 


Both funny and exciting, the western | 
can also boast of considerable star | 


values. 
a » a 
MR. LEO also rang the bell with 
“Cry Terror!” (MGM—Metro- 


scope), which ends a profitable stay 
at the Rialto, Coventry Street, today. 
Tomorrow yet another MGM pro- 
duction, “ The Law And Jake Wade " 


(CinemaScope) takes over. It’s ratt- 
ling good “ horse opera.” 
a at ® 

1 UNDERSTAND all concerned 


are more than satisfied with the re- 
ception accorded “ The Big Money ~ 
(Rank—VistaVision—British) at the 


Odeon, Marble Arch The unin- 
hibited comedy is most amusing and 
moreover, dressed to kill. 


ON RELEASE 


NOW for the general releases. 
When you've said ‘* Dunkirk ” 
(MGM—Metroscope—British) you've 
just about said everything. This out- 
standing war picture is really scoop- 
ing the pool and cannot fail to finish 
in the year’s top bracket. And, re- 
member, it’s British. Admittedly, 
weather conditions have been favour- 
able, but blockbusters like * Dun- 
kirk” shape their own box-office 
destinies. For heaven's sake, don't let 
the film slip through your fingers. 

e a @ 

THE sombre Orson Welles opus, 
* Touch Of Evil * (Rank—Universal), 
is doing quite well. Mind you, 
“Kathy O°”  (Rank-Universal— 
CinemaScope), an engaging Holly- 
wood comedy drama. shares the bill. 
Contrast is obviously the essence of 
this considerable programme. 

a a . 
“TEACHER'S PET” (Paramount 
VistaVision) ended comfortably on 
the right side. It's a refreshing farce 
and the artful mating of old-timer 
Clark Gable and the Forces’ favourite 


Doris Day has produced many 
laughs. 
oe oS & 
MAYBE some of the other re- 


leases are clicking, but I've yet to 
hear about them. 


This combination for 
today's audiences is 
‘dicking all round the 


j 


J BE YOUNG 
(HS oes oca™ 


A Good Idea 
—But There's 
a Snag 


I SEE that there is a proposal by 


the Film Industry Publici 
to hold a National Film Week or, 
better still, Month, to heighten 
public interest in moving pictures. 
The bright idea has been passed on 
to the Kinematograph Renters’ 
Society and any day now its presi- 
dent will put it before the members. 


The campaign won't be easy to 
launch, because if it is to go on 
for a month, at least 16 first-class 
commercial films must be reserved 
for that period—one for each week 
for the three major circuits and 
another for the independents. This 
may be possible, and the co-opera- 
tion of ace producers and top-line 
stars presents no difficulty. 
latter are, of course, fully mindful 
of the value of publicity. 


“ Operation Box-office ” would, need- 
less to say, have to be backed up , 
by extensive newspaper advertising, 
posters and television. This, 
although costly, could easily be 
arranged. 


So far so good, but undoubtedly the 
biggest obstacle to the successful 
working of the plan is the critics, 
many of whom delight in knocking 
popular films. How to persuade 
them to play ball, that’s the vital 
question. Obviously, it is little use 
the FIPC, KRS and the CEA get- 
ting together over the scheme if 
some of the critics are going to 
treat pictures released during the 
specific week or month as sitting 
ducks, just as they have the Royal 
Performance films. 


Circle 


There is, however, reason to hope. 
The FIPC and, indeed, the indus- 
try, have friends in Fleet Street. 
Just for this once we could ask the 
national press to be strictly objec- 
tive and let who will be clever. 


It wouldn’t do them any harm, and 
it could do us a lot of good. 


a > 


THE STRANGE 
WORLD 


FORREST TUCKER 
GABY ANDRE 


Latest News from the Renters 


Anglo Line-up Aimed 
At Teenage Market 


ANGLO AMALGAMATED’S schedule of new American pictures for 
early release includes war featur gangster films and storics armed at the 
teenage market 

Among the titles scheduled arc 
“Viking Women™ (a saga of the ‘ P 
sea): “ The Mysterious Invader D ] { 

“ Through Hell to Glory ”: * Suicide racu a s 

Battalion " (war action); * Six Inches ° 

Tall (science fiction); “ The Reck- D 

less Age (teenage drama); a doubl rawing 

feature gangster combination e 

“Machine Gun Kelly” and “ The B 4 d 

Bonnie Parker Story": “ Girl From ‘Gg row B) 

5 000,000 : yw » Make A 

tenes ” eo HAMMER’S “ Dracula,” for U-I 
ind Rank release has created a box- | 
office record at the Gaumont, Hay- 

*Hot Rod Gang’ market, for a first week at normal 

; admission prices since the theatre 

* The War Of the Colossal Beast opened in 1925 
“ Tank Battalion “ Hell Squad ach day since the opening there | 
“Hot Rod Gang “ High School | have been queues, which have ex- 
Hell Cats": Attack Of the Beetle- | tended for a quarter of a mile at the | 
Men ™ She Gods Of Shark Reef ° week-end 
* Submarine X-2"" * Parachute 
Battalion “ The Giant Spider’ 6 
* Prehistoric World ” * Prison | G0es to Sea 
Break"; “Horrors Of she Black Rank FD’s releas “The Sea 
Museum “She; and “ The Last | wali.” starring lvana Mangano, | 
Woman on Earth Anthony Perkins, Jo Van Fleet and | 

These programmes will be released 


by Anglo im continuous succession 
within the next few months, and are 
aimed to give exhibitors a variety of 
double-feature “ gimmick ” bills 
Anglo says that its new American 
“exploitation special" programme 
“ Through Hell to Glory ”/* Suicide 
Battalion " got off to a good start 


Big Business 


Theatres as far apart as Portsmouth, 
Mansfield, Plymouth, Dover, Shrews- 
bury and King’s Lynn all report big 
business on Whit Monday. At at leasi 
one theatre the all-time box-office 
record was smashed 

This all-war action “ | 
programme began 
dent in 


rtificate 
indepen- 
Monday 


genecrai 
release London on 
company's American/British 
feature X_ certificate pro- 
gramme “ Cat Girl "/** The Bad One 
continues to attract good business at 
box-offices all over the country 


Richard Conte, has been booked for 
showing on the Queen Elizabeth for 
14 days from June 19 

Glasgow's New Savoy had its big- | 


gest Bank Holiday Monday ever at | 
Whitsun. “ Rooney.” Rank’s Irish | 
comedy, packed the house and the | 


exceptional business was maintained. 


‘Raintree '—BOAC 
Holiday Contest 


4 TWO-WEEK holiday in Hotty. | 
wood for two people, flying each way | 
by BOAC, plus new luggage, new | 
clothes and £100 cash in dollars or | 
sterling, is the prize in a “ Raintree | 
County " contest which is being run 
by the News Chronicle in conjunction 
with the MGM film 

The contest started in the May 29 


| issue and ends on Saturday this week. 


Owing to the business at its initial 


nmgagement at the Grand Central, 
Glasgow, where it played recently, the 
programme was held over for a 
further wee 


EROS SUCCESSES 
AT CANNES 


TWO EROS productions ¢ 
of the VI" and “A Question Of 
Adultery “—-were screened for over- 
seas exhibitors and distributors during 
the Cannes festival 

Eros reports that 
Vil" was regarded 
viewers a8 a war picture 
usual slant and of particular 
to European audiences. 


* Battle 


* Battle 
by 


of the 


appe il 


And. says the company, “ A Ques- 
tion of Adultery ""—the artificial in- 
semination drama—scored a big hit 


too 


overseas | 
with an un- | 


Interview 


Senders of the best entries will be 
invited to attend for interview in 
London when the prize-winner will 


be chosen 

* Raintree County ™ is the first film 
to be photographed in MGM Camera 
. the company’s new screen system. 
picture was produced by David 
is and directed by Edward Dmy- 
tryk. Millard Kaufman, who wrote 
the screenplay from the novel by Ross 
Lockridge, Jnr.. was also associate 
producer. 


On Release 
For Warner 


WARNER'S “ Up The Creek " fin- 
ishes a week's pre-release engagement 
at The Metropole. Victoria, London, 
on Saturday (June 7). General release 
starts on June 16 


, the Night.” 
| pected to be completed in plenty of 
| time for May, June and July release 
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— 20th CENTURY-FOX PLANS 


TO BUILD BACKLOG 


BUDDY ADLER, production chief of 20th Century-Fox, is to carry 
through a production schedule in 1959 similar to the current 1958 line-up with 


31 or 32 of the studio’s own pictures at a total cost of 50 million dollars. 


In 


addition, there will be many productions from independents. 


Mr. Adler has streamlined the 
studio's activities. He has not only | 
mapped out a_ planned release 


schedule extending into the first four 
months of next year, but his policy 
hes resulted in the lowest studio 
overhead, 24.2 per cent., among all 
major studios. 

Mr. Adler says that one of the 
aims of 20th Century-Fox is to set 
up a sufficient backlog of pictures 
so that films can be pre-sold, rather 
than being rushed straight from the 
laboratories to the cinemas. 


First Four Months 


Fox releases in the United States 


for the first four months of 1959 are: | 


January: Jerry Wald’s “The 
Sound and the Fury,” starring Yul 
Brynner and Joanne Woodward, and 
“ Bachelor's Baby,” a Dick Powell 
production. 

February: “ The Blue Angel” and 
“ The Brothers of Flaming Arrow,” 


|} a Nunnaly Johnson production. 


March: “ Blue Denim,” the Broad- 
way hit play to be produced and 
directed by Mark Robson, and 
* Warlock.” an 


April: Elia Kazan’s “ Mud on the 
Stars" and Darryl F. Zanuck’s 
* Compulsion.” 

Definite release dates are not yet 


| set for Sam Engel’s forthcoming pro- 
| duction, 


“The Story of Ruth,” 
Darryl F. Zanuck’s “* De Luxe Tour ” 
and David O. Selznick’s “ Tender is 
But these films are ex- 


dates. 


Ability 
Mr. Adler claims the ability of the 


studio to plan and cast so many pic- | 


tures results from placing the em- 
phasis on the story first, following 


| which everything else falls into line. 


In carrying out this policy, the 
studio chief presides over a weekly 
story conference, including story 
editor Arthur Kramer; story execu- 
tive James Fisher: executives David 


Brown and Frank McCarthy, Molly | 


Pennebaker’s 
First Is 
‘Guns Up’ 


STANLEY KUBRICK, the young 
Hollywood director, and arlon 
Brando have joined forces for the 
latter's first Pennebaker company pro- 
duction, “Guns Up!” big § scale 
western to be released through Para- 

| mount. 

Calder Willingham, playwright and 
| novelist, who wrote the Broadway 
play, “ End As a Man,” from his own 
novel, as well as the screenplays for 
“Paths of Glory” and * The Vik- 
ings,” has been signed by Pennebaker 
to work on the * Guns Up! ™ script. 

Executive producers George Glass 
and Walter Seltzer have set a July 7 
date for shooting. Frank Rosenberg, 
from whom the story was purchased, 

| is the producer. 


‘RUN SILENT’ 
STARTS WELL 


A CABLE to Monty Morton from 

United Artists in New York gives 
| the news that the Hecht, Hill and 

Lancaster presentation, “ Run 
| Silent, Run Deep,” has swept to the 
top with record-breaking openings in 
New York, Chicago. Detroit, Minea- 
polis, St. Paul, Seattle and at 
Omaha's Sky-view Drive-in. 

The press has also been enthusias- 
tic about the film, which stars Clarke 
| Gable and Burt Lancaster. It is 
| scheduled for West End release at 
| the London Pavilion on June 6. 


Mayfair's 


Edward Dmyitryk 
| directed production. 


Mandeville, of the story department, | 


and one or two readers. 


These weekly conferences are for | 


the purpose of exploring story ideas. 


Orson Welles plays Cy Sedewick, | 


the American columnist and broad- 
caster, in Darryl F. Zanuck’s “* The 
Roots of Heaven,” for Fox release. 

Trevor Howard. Juliette Greco, 
Errol Flynn. and Eddie Albert also 
star in the film, which is directed by 
John Huston. 


‘ ’ 
DON QUIXOTE 
GALA’S “ Don Quixote.” a wide- 
screen film in colour, 
festival prizewinner in three countries 
last year, will have its’ British 
premiere at the Royal Festival Hall 

on July 20. 
Gala will shortly release “ The 
Lighthouse Keeper's Daughter,” and 


“Sweet Sixteen,’ both starring Bri- 
gitte Bardot. 


which was a | 


Next 


MAYFAIR Films’ “ Scandal in 
| Montmartre,” will be the next pre- 
sentation at the Continentale, Totten- 
| ham Court Road. The film. stars 
Claudine Dupuis, Dany Carrel, Phil- 
ippe Nicaud, Jean Gaven, Dora Doll. 
The film has not been passed by the 
British Board of Film Censors, but 
| has been passed by the London and 
| Middlesex County Councils with an 
A certificate. 


Songs Added to 
Magoo Cartoon 
AT LEAST six songs are to be 
added to the score of “ Magoo’s 


| Arabian Nights,” UPA’s first full 
length cartoon for Columbia. 


we ea 
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YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate 
Camelia... ... 106 min. (A) 
(Mondial)—Mexican 
{Fraulein ... ... 97 min. (A) 
(20th Century- -Fox) 
—U.S 
Hot Spell ... ... 86 min. (A) 
(Paramount)—U. ‘Ss 
‘Key, The ... 126 min. (A) 
(Columbia)—British 
tLast of the Fast Guns, ... 82 min. (U) 
The 
(Rank)—U.S 
tLaw and Jake Wade, ... 86 min. (U) 
The 
(MGM)—U.S 
{Maracaibo ... 88 min. (A) 
(Paramount)—U. Ss, 
Price of Love, The .. 85 min. (XX) 
(Films de France) 
—French 
{Raintree County ... 156 min. (A) 
(MGM)—U.S 
{Raw Wind in Eden ... 93 min. (A) 
(Rank)—U.S 


There’s Always a Price 93 min. 


Tag 
(Rank)—French 


Wolf Dog . 69 min. 


(20th Century- Fox) 
S 


(C) SUITABLE FOR CHILDREN. 


RAINTREE COUNTY 


(X) 


(VU) 


Stars 
Maria Felix 
Jorge Mistral 


Dana Wynter 
Mel Ferrer 
Dolores Michaels 


Shirley Booth 
Anthony Quinn 
Shirley MacLaine 


William Holden 
Sophia Loren 
Trevor Howard 


Jock Mahoney 
Gilbert Roland 
Linda Cristal 


Robert Taylor 
Richard Widmark 
Patricia Owens 


Cornel Wilde 
Jean Wallace 
Abbe Lane 


Claude Laydu 
Joelle Bernard 
Paul Frankeur 


Elizabeth Taylor 
Montgomery Clift 
Nigel Patrick 


Esther Williams 
Jeff Chandler 
Rossana Podesta 


Michele Morgan 
Daniel Gelin 
Peter Van Eyck 


Jim Davis .. 
Allison Hayes 
Prince, the dog 


(CC) EXCELLENT FOR CHILDREN. 


Remarks 

Romantic melodrama set in Mexico and centring 
round the theatre and the bull rirg. Back- 
grounds authentic, direction and acting good. 
Fine fare for those who enjoy a good cry 

CinemaScope and Eastman Color post-war melo- 
drama telling of checkered romance between 
German girl and American officer in divided 
Berlin. Story slightly confected, but character- 
isation good, backgrounds realistic and human 
and feminine interest strong 

VistaVision domestic melodrama about well-mean- 
ing matron whose possessiveness results in dis- 
integration of her family. Acting faultless and 
direction shrewd, but mood on heavy side 

CinemaScope World War Il naval melodrama, 
based on Jan de Hartog’s best-seller, “* Stella,”’ 
concerning Swiss-Italian refugee’s association 
with English tugboat skippers. Plot a trifle 
vague, but characterisation first-class, direction 
sensitive, by-play moving, combat scenes thrill- 
ing and camera work brilliant 

CinemaScope and Eastman Color outdoor melo- 
drama describing gunfighter’s hectic last mission 
before hanging up his “‘ gats."" Yarn holding, 
team work sound, romantic asides agreeable 

CinemaScope and Metrocolor western illustrating 
ding-dong battle of former hold-up man, now 
sheriff, and ex-partner over hidden loot. Pro- 
tagonists equally matched, love interest natural, 
finale tense, backgrounds breathtaking and 
photography outstanding 

VistaVision and Technicolor action melodrama, 
set in South America, covering romantic entangle- 
ments of dashing oil-well fire-fighter. Story 
holding, acting smooth, light relief appropriate, 
thrills big and staging generous 

Tough underworld drama set in Paris and contain- 
ing interesting sidelights on methods of both 
crooks and police. Acting, direction and photo- 
graphy all highly efficient. Good sub-titles 

Camera 65 and Technicolor romantic melodrama, 
adapted from Ross Lockridge Jnr.'s best-seller 
of legend, true love, superstition and hate in the 
deep South during Civil War period. Tale 
comprehensive, detail prodigious, cast attractive, 
highlights shrewdly spaced, feminine angle 
compelling, presentation majestic and photo- 
graphy excellent 

CinemaScope and Eastman Color melodrama, un- 
folded on a picturesque Mediterranean island, 
telling of romance between a comely young 
woman and a recluse, who had once hit the head- 
lines. Plot unusual, direction adequate, star 
values strong and settings delightful 

Crime melodrama, made in France with English 
sub-titles and adapted from a Hadley Chase 
novel. Story of insurance fraud ironic, but act- 
ing undistinguished and climax tame 

Regalscope outdoor melodrama describing war 
hero’s rehabilitation, following conviction for 
manslaughter. Main plot transparent, but 
players eager, and boy and dog asides popular 

( 


* BRITISH QUOTA PICTURE. t'IN COLOUR. 


photographed in Technicolor and the new MGM legend, hate, 


Box-Office Angie 
Average specialised audi- 
ence booking (NC) 


Very good general book- 
ing (C) 
Fair average “ woman's 


picture” (C) 


Very good British offering 
(Cc) 


Good western (C) 


Very good “outdoors” 
(C) 


Good general booking (C) 


Good Continental “ thick- 
ear” for the non- 
squeamish (NC) 


Box-office title and star 
booking (C) 


Good popular booking (C) 


Moderate sex and crime 
Continental offering 
(NC) 


Reliable “ support” (C) 


NC) NOT FOR CHILDREN. 


compassion and stark tragedy 


MGM. American (A). MGM Camera 65 Camera 65 process, its basic triangle plot con- while appropriate, constantly changing back 
Photographed in Technicolor. Directed by cerns a sensitive fellow who becomes infatuated grounds subtly heighten mood and atmosphere 
Edward Dmytryk. Featuring Elizabeth Taylor, by a beautiful, though inhibited, young woman, A veritable library of Southern fiction, under 
Montgomery Clift and Nigel Patrick. 14,963 feet but, after marrying her and fighting in the Civil pinned by fact and studded with spectacle, i 
Release September 8, 1958 War, loses her in poignant circumstances and offers all classes terrific money's worth. Box- 
SOSaES SCE : finally finds contentment in the arms of his child- office title and star booking. 

LARGE-SCALE period romantic melodrama hood sweetheart. kis popular leading players, Story.—John Wickliff Shawnessy, a young 
of the deep South, freely adapted from Ross skilfully handled, steadily weave their way idealist living picturesque Raintree County 


Lockridge, Jnr.’s prodigious best-seller. 


Superbly through the 


mighty morass of superstition, continued on page \6 


Latest News from the Renters 


Anglo Line-up Aimed 
At Teenage Market 


ANGLO AMALGAMATED'’S sche 
early release includes war featur y 
teenage marke 

Among the titles scheduled 
‘Viking Women (a saga of th 
sea): “The Mystcrious Invader 
“ Through Hell to Glory Suicid 
Battalion “ (war action); * Six Inches 
Tall (science fiction) The Reck 
less Age (icenage drama): a doub!l 
feature gangster combination 
* Machine Gun Kelly and Th 
Bonnic Parker Story” Girl From 
5,000,000 AD How To Make A 
Monsic: 

‘Hot Rod Gang’ 

“ The War Of the Colossal Beas 
‘Tank Battalion Hell Sauad 
“Hot Rod Gang High School 
Hell Cats Attack Of the Beetle- 
Men * She Gods Of Shark Reet 
** Submarine wa” * Parachutc 


Battalion The Giant Spider 


?rehistoric World Prison 
Break Horrors Of jhe Black 
Museum * She and The Last 
Woman on Earth.” 

These programmes will be released 
by Anglo m continuous succession 
within the next few months, and are 
aimed to give exhibitors a variety of 
double-feature “* gimmick "’ bills 

Anglo says that its new American 
“exploitation special" programme 
“ Through Hell to Glory "/* Suicidk 


Battalion ” got off to a good start 


Big Business 


Theatres as far apart as Portsmouth 
Mansfield, Plymouth, Dover, Shrews- 
bury and King’s Lynn all report big 
business on Whit Monday At at least 
one theatre the all-time box-office 
record was smashed 

This all-war action “ | ¢ 
programme began general 
dent release in London on 

week 
The company's 
double feature X 
gramme “ Cat Girl 
continues to attract 
box-offices all over 

Owing to the 


rtificate 
indepen- 
Monday 


American/ British 

certificate pro- 
‘/ The Bad One 
good business at 
the country 
business at its initial 


sterling, is the prize in a 


| with 


engagement at the Grand Central, 
Glasgow, where it played recently, the 
programme was held over for a| 
further week 


EROS SUCCESSES 
AT CANNES 


TWO EROS productions 
of the VI and “A Question 
Adultery were screened for over- 
seas exhibitors and distributors during 
the Cannes festival 


* Battle 


Eros reports that Battle of the 
V1" was regarde. by overseas 
viewers aS 4a war p.clur with an un- 
usual slant and of particular appeal 
to European audiences 

And. says the company A Ques- 
tion of Adultery ""—the artificial in- 
semination drama—scored a big hit 
too 


Of | 


dul oO 


ngstc films and sto 


An can 


for 
the 


pictures 
umed at 


‘Dracula’ Is 
Drawing 
Big Crowds 


HAMMER'S “ Dracula.” for U-I 
ind Rank release has created a box- 
office record at the Gaumont, Hay- 
market, for a first weck at normal 
admission prices since the theatre 
opened in 1925 

Each day since the opening there 
have been queues, which have ex- 

nded for a quar of a mile at the 
week-end 
Goes to Sea 

Rank FD’s releas “The Sea 
Wall Starring Silvana Mangano 
Anthony Perkins, Jo Van Fleet and | 


Richard Conte, has been booked for 
showing on the Queen Elizabeth for 
14 days from June 19 

Glasgow's New Savoy had its big- 


gest Bank Holiday Monday ever at | 
Whitsun. “ Rooney Rank’s Irish | 
comedy, packed the house and the 
exceptional business was maintained 


‘Raintree '—BOAC 
Holiday Contest 


A TWO-WEEK holiday in Holly- | 
wood for two people, flying cach way | 
by BOAC, plus new luggage, new 
clothes and £100 cash in dollars or 
* Raintree 
County ” contest which is being run 
by the News Chronicle in conjunction 
the MGM film 

The contest started in the May 29 
issue and ends on Saturday this week. 


| Interview 
Senders of the best entries will be 
invited to attend for interview in 
London when the prize-winner will 
be chosen 
* Raintree County ™ is the first film 


to be photographed in MGM Camera 


| 65, the company’s new screen system. 
| 


The picture was produced by David 
Lewis and directed by Edward Dmy- 
tryk. Millard Kaufman, who wrote 
the screenplay from the novel by Ross 
Lockridge, Jnr.. was also associate 
producer 


On Release 
For Warner 


WARNER'S “ | p The Creek ”’ fin- 
ishes a week's pre-release engagement 
it The Metropole. Victoria, London. 
Saturday (June 7). General release 
on June 16 


on 
starts 


| the Night.” 


i 


KINEMATOGRAPH WEEKLY: JUNE 5, 1958 


20th CENTURY-FOX PLANS 
TO BUILD BACKLOG 


BUDDY 


ADLER, production chief of 20th Century-Fox, is to carry 


through a production schedule in 1959 similar to the current 1958 line-up with 


31 or 32 of the studio’s own pictures at a total cost of 50 million dollars. 


In 


addition, there will be many productions from independents. 


Mr. Adler has streamlined the 
studio's activities. He has not only 
mapped out a_ planned release 


schedule extending into the first four 
months of next year, but his policy 
hes resulted in the lowest studio 
overhead, 24.2 per cent., among all 
major studios 

Mr. Adler says that one of the 
aims of 20th Century-Fox is to set 
up a sufficient backlog of pictures 
so that films can be pre-sold, rather 
than being rushed straight from the 
laboratories to the cinemas. 


First Four Months 


Fox releases in the United States 
for the first four months of 1959 are 

January: Jerry Wald’s “The 
Sound and the Fury,” starring Yul 
Brynner and Joanne Woodward, and 
“ Bachelor’s Baby,” a Dick Powell 
production. 

February: “ The Blue Angel” and 
“ The Brothers of Flaming Arrow,” 
a Nunnaly Johnson production. 

March: “ Blue Denim,” the Broad- 


way hit play to be produced and 
directed by Mark Robson, and 
“ Warlock,” an Edward Dmytryk 


directed production. 
April: Elia Kazan’s * Mud on the 


tars" and Darryl F. Zanuck’s 
* Compulsion.” 
Definite release dates are not yet 


set for Sam Engel’s forthcoming pro- 
duction, “The Story of Ruth,” 
Darryl F. Zanuck’s “* De Luxe Tour ” 
and David O. Selznick’s * Tender is 
But these films are ex- 
pected to be completed in plenty of 
time for May, June and July release 
dates. 


Ability 


Mr. Adler claims the ability of the 
studio to plan and cast so many pic- 
tures results from placing the em- 
phasis on the story first, following 
which everything else falls into line. 

In carrying out this policy, the 
studio chief presides over a weekly 
story conference, including story 
editor Arthur Kramer ; 
tive James Fisher: executives David 
Brown and Frank McCarthy, Molly 
Mandeville, of the story department, 
and one or two readers. 

These weekly conferences are for 
the purpose of exploring story ideas. 

Orson Welles plays Cy Sedewick, 
the American columnist and broad- 
caster, in Darryl F. Zanuck’s * The 
Roots of Heaven,” for Fox release. 

Trevor Howard. Juliette Greco, 
Errol Flynn. and Eddie Albert also 
star in the film, which is directed by 
John Huston. 


‘DON QUIXOTE’ 

GALA’S “ Don Quixote,” a wide- 
screen film in colour, which was a 
festival prizewinner in three countries 


last year. will have its 
premiere at the Roya! Festival Hall 


on July 20 
Gala will shortly release “ The 
Lighthouse Keeper's Daughter,” and 


“ Sweet Sixteen,’ both starring 


Bri- 
gitte Bardot. 


story execu- | 


British | 


Pennebaker's 
First Is 
‘Guns Up’ 


STANLEY KUBRICK, the young 
Hollywood director, and Marlon 
Brando have joined forces for the 
latter's first Pennebaker company pro- 
duction, “Guns Up!” big = scale 
western to be released through Para- 

| mount. 

Calder Willingham, playwright and 
novelist, who wrote the Broadway 
play. “ End As a Man,” from his own 
novel, as well as the screenplays for 
“ Paths of Glory” and * The Vik- 
ings,” has been signed by Pennebaker 
to work on the “ Guns Up! ™ script. 

Executive producers George Glass 
and Walter Seltzer have set a July 7 
date for shooting. Frank Rosenberg, 
from whom the story was purchased, 
is the producer 


‘RUN SILENT’ 
STARTS WELL 


A CABLE to Monty Morton from 
| United Artists in New York gives 
the news that the Hecht, Hill and 
Lancaster presentation, “ Run 
Silent, Run Deep,” has swept to the 
top with record-breaking openings in 
New York, Chicago. Detroit, Minea- 
polis, St. Paul, Seattl and at 
Omaha's Sky-view Drive-in. 

The press has also been enthusias- 
tic about the film, which stars Clarke 
Gable and Burt Lancaster. It is 

| scheduled for West End release at 
| the London Pavilion on June 6. 


Mayfair's 
Next 


MAYFAIR Films’ “Scandal in 
Montmartre,” will be the next pre- 
| sentation at the Continentale, Totten- 
|} ham Court Road. The film. stars 
Claudine Dupuis, Dany Carrel, Phil- 
| ippe Nicaud, Jean Gaven, Dora Doll. 
The film has not been passed by the 
| British Board of Film Censors, but 
| has been passed by the London and 
| Middlesex County Councils with an 
A certificate. 


Songs Added to 
Magoo Cartoon 


AT LEAST six songs are to be 
added to the score of “ Magoo’s 
| Arabian Nights,” UPA’s first full 


length cartoon for Columbia. 


/* 


. be 
00's 
full 
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REVIEWS FOR SHOWMEN 


Title and Renter 
Camelia ee 
(Mondial)—Mexican 


{Fraulein ... oF 
(20th Century-Fox) 
U 


Hot Spell ... ia 
(Paramount)—U.S 


"Key, The san 
(Columbia)—British 


tLast of the Fast Guns, 
The 
(Rank)—U.S 
tlLaw and Jake Wade, 
The 
(MGM)—U.S 


{Maracaibo we 
(Paramount)—U.S 


Price of Love, The 
(Films de France) 
—French 


{Raintree County 
(MGM)—U.S 


{Raw Wind in Eden 
(Rank)—U.S 


JUNE 5, 


1958 


YOUR NEW 


R.T. and 
Certificate 


. 106 min. 


97 min. 


86 min. 


. 126 min. 


82 min. 


86 min. 


88 min. 


85 min. 


. 156 min. 


93 min. 


(A) 


(A) 


(A) 


(A) 


(U) 


(U) 


(A) 


(X) 


(A) 


(A) 


There’s Always a Price 93 min. (X) 


Tag 
(Rank)—French 


Wolf Dog 0s 
(20th Century-Fox) 
Ss 


(C) SUITABLE FOR CHILDREN. 


69 min. 


RAINTREE COUNTY 


MGM. American 
Photographed in 
Edward Dmytryk 


(A). 
Technicolor 
Featuring Elizabeth 


Montgomery Clift and Nigel Patrick. 
Release September 8, 1958 


LARGE-SCALE 


period 


romantic r 
of the deep South, freely adapted from Ross 
Lockridge, Jnr.’s prodigious best-seller. Superbly 


(U) 


MGM Camera 


Stars 
Maria Felix 
Jorge Mistral 


Dana Wynter 
Mel Ferrer 
Dolores Michaels 


Shirley Booth 
Anthony Quinn 
Shirley MacLaine 


William Holden 
Sophia Loren 
Trevor Howard 


Jock Mahoney 
Gilbert Roland 
Linda Cristal 


Robert Taylor 
Richard Widmark 
Patricia Owens 


Cornel Wilde 
Jean Wallace 
Abbe Lane 


Claude Laydu 
Joelle Bernard 
Paul Frankeur 


Elizabeth Taylor 
Montgomery Clift 
Nigel Patrick 


Esther Williams 
Jeff Chandler 
Rossana Podesta 


Michele Morgan 
Daniel Gelin 
Peter Van Eyck 


Jim Davis 
Allison Hayes 
Prince, the dog 


(CC) EXCELLENT FOR CHILDREN. 


through the mighty 


EDITED BY 


JOSH BILLINGS 


FILMS AT A GLANCE 


Remarks 

Romantic melodrama set in Mexico and centring 
round the theatre and the bull rirg. Back- 
grounds authentic, direction and acting good. 
Fine fare for those who enjoy a good cry 

CinemaScope and Eastman Color post-war melo- 
drama telling of checkered romance between 
German girl and American officer in divided 
Berlin. Story slightly confected, but character- 
isation good, backgrounds realistic and human 
and feminine interest strong 

VistaVision domestic melodrama about well-mean- 
ing matron whose possessiveness results in dis- 
integration of her family. Acting faultless and 
direction shrewd, but mood on heavy side 

CinemaScope World War Il naval melodrama, 
based on Jan de Hartog’s best-seller, ‘* Stella,” 
concerning Swiss-Italian refugee’s association 
with English tugboat skippers. Plot a trifle 
vague, but characterisation first-class, direction 
sensitive, by-play moving, combat scenes thrill- 
ing and camera work brilliant 

CinemaScope and Eastman Color outdoor melo- 
drama describing gunfighter’s hectic last mission 
before hanging up his “ gats."" Yarn holding, 
team work sound, romantic asides agreeable 

CinemaScope and Metrocolor western illustrating 
ding-dong battle of former hold-up man, now 
sheriff, and ex-partner over hidden loot. Pro- 
tagonists equally matched, love interest natural, 
finale tense, backgrounds breathtaking and 
photography outstanding 

VistaVision and Technicolor action melodrama, 
set in South America, covering romantic entangle- 
ments of dashing oil-well fire-fighter. Story 
holding, acting smooth, light relief appropriate, 
thrills big and staging generous 

Tough underworld drama set in Paris and contain- 
ing interesting sidelights on methods of both 
crooks and police. Acting, direction and photo- 
graphy all highly efficient. Good sub-titles 

Camera 65 and Technicolor romantic melodrama, 
adapted from Ross Lockridge Jnr.’s best-seller 
of legend, true love, superstition and hate in the 
deep South during Civil War period. Tale 
comprehensive, detail prodigious, cast attractive, 
highlights shrewdly spaced, feminine angle 
compelling, presentation majestic and photo- 
graphy excellent 

CinemaScope and Eastman Color melodrama, un- 
folded on a picturesque Mediterranean island, 
telling of romance between a comely young 
woman and a recluse, who had once hit the head- 
lines. Plot unusual, direction adequate, star 
values strong and settings delightful 

Crime melodrama, made in France with English 
sub-titles and adapted from a Hadley Chase 
novel. Story of insurance fraud ironic, but act- 
ing undistinguished and climax tame 

Regalscope outdoor melodrama describing war 
hero’s rehabilitation, following conviction for 
manslaughter. Main plot transparent, but 
players eager, and boy and dog asides popular 


morass of superstition, 


Box-Office Angle 
Average specialised audi- 
ence booking (NC) 


Very good general book- 


ing (C) 


Fair average 
picture” (C) 


“ woman's 


Very good British offering 
(Cc) 


Good western (C) 


Very good “outdoors” 
(C) 


Good general booking (C) 


Good Continental “ thick- 
ear” for the non- 
squeamish (NC) 


Box-office title and star 
booking (C) 


Good popular booking (C) 


Moderate sex and crime 
Continental offering 
(NC) 


Reliable “ support” (C) 


(NC) NOT FOR CHILDREN. 


* BRITISH QUOTA PICTURE. TIN COLOUR. 

photographed in Technicolor and the new MGM legend, hate, compassion and stark tragedy 

65 Camera 65 process, its basic triangle plot con- wiule appropriate, constantly changing back 
Directed b cerns a sensitive fellow who becomes infatuated grounds subtly heighten mood and atmosphere 
Taylor by a beautiful, chough inhibited, young woman, A veritable library of Southern fiction, unde 

14.963 feet but, after marrying her and fighting in the Civil pinned by fact and studded with spectacle 
: War, loses her in poignant circumstances and offers all classes terrific money's worth. Box 

finally finds contentment in the arms of his child- office title and star booking. 

melodrama hood sweetheart. lis popular leading players, Story.—John Wickliff Shawnessy, young 
skilfully handled, steadily weave their way idealist living in picturesque Raintree Count 


continued on page 16 
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hopes to be a w 


He courts Nell Gaither 
fellow student, but 


tus mind is suddenly taken off 


her by Susanna Drake, a ravishing and bewitch- 
ng creature from New Orleans Susanna tricks 
Shawnessy into marrying her by falsely telling 
him she is pregnant by him and they decide to 
live in New Orleans Later, Shawnessy learns 
hat Susanna’s mother had murdered her husband 
nd hu Negro mistress, and Susan iS 
obsessed by fe: ha he has coloured blood 
her veins A nm oes on, Su a gets mo 
dificult and the ssue of slavery which is divid 
ing the country leads to estrangement betweer 
her and Shawnessy Susanna gives birth to a 
son at the s of the Civil W d fices South 
king h child, but Shawnessy joins the Umor 
Army At the end of hosulitues, S wnessy dis 
covers his so » the of ve family d 
hears that Susanna h en pu ani ptuplic 
Susanna, Shawnessy nl =the m are reu d 
for a tume, but Shawnessy though urged b 
his friends fuses to enter politics. Afraid she 
is Standing in Shawnessy’s way, Susanna runs off 
imo a swamp to seek fabled golden tree of 
happiness. She drow sut her son, who had 
followed her, is saved. Shawnes « urns t« 
Nell 

Production.—The picture bites off much 

and Ms audience can chew, but meticulous 
treatment enables to vary s interests withou 
letting go of its main theme Monigomery Clif 
has an extremely difficult, nay, unrewarding role 
but nevertheless measures up to it as Shawnessy 
Elizabeth Taylor's p s no cakewal eithe 
but she, too cg s as the beautiful, though 
deranged, Susanna, and Eva Marie Sa wins 
sympathy a he patie Nell Nigel Patric 
scores valuable laughs as waggish pedar 
with an eye fo ladies ad the st of the 
players also impres There are many striking 
highlights, ap from the w scenes nd these 
include picnics, parties, plantation balls and € 
tragic death of Susa MGM Camera 65 and 
Technicolor mak« he most of the Southern 
backdrop, and the musical score memorable 
Points of Appeal.—Comprehensive tale, strong 
human and feminine gles, big s popular 
supporting cast, sweeping ex ors, realisuc w 
sequences, title, Camera 65 d Technicolor 
THE KEY 


Columbia British 1) CinemaScope 
ing William Holden, Sophia Loren and Trevor 


Howard. Produced by Aubrey Baring. Directed 
by Carol Reed Screenplay by Carl Foreman 
Director of photography, Oswald Morris. Musical 
director, Malcolm Arnold 11,500 feet approx 


Release July 28, 1958 


OFF-BEAT World War Il naval melodrama 


saseca On an ae O25 yes -seller ic hha 
t | J le H t | Stell 
Photographed in CinemaScope, m hinges on the 
sad love life of beautiful Swiss-ltahan refugee 


who, having lost her naval officer fiance on the 


eve of their m ige, becomes thoroughly dis 
illusioned ud goes with the key of a seedy 
seaport flat The acting, particularly of Trevor 
Howard, who, unfortunately, barely survives the 
first half, leaves little to be desired. There are 
also a number of spectacular combat sequences 
which, by the way, pay full tribu © the tugboat 
service, know is the Red Cross of the ocear 
but even so the overall lacks the depth, range 
human imterest and clarity of The Cruel Sez 
kis tremendous star valu will, howeve stex 
it safely nio WE Money Very good Br sh 
offering 

Story.—David Ross, a Yank seconded from th 
( anad in lo 4 K »il N ivy p 4) “) he 
Americans’ ¢ ’ o World W Il, is give 
command of ug used for salving ships se 
ablaze by U-bo H n Chris Ford 
old friend engaged n work and visits 
flat shared by Ch d Stelk Swiss-Lial 
Late Chris exp his Siella was to have 
married a tug Skip med Westerby. who w 
killed. St m dw other skipper, Var 
Barge OOK O | \ Barg died 
leaving the fh o Chris so as to keep mor 
he tug me Ch ds David pare kev 
pus cas \ ( killed, David tell 


imself he will never use mM, but the need for a 
ha ve shore becomes too strong. He falls for 
Stebla who for the first time ceases to see 
Westerby the owner of the key. They plan to 
wed, but David has a premonition of doom 
befor hazardous mission and passes on the 
key Embittered, Stella leaves for London. 
David es to follow, but just misses the train 


Production. —The “ kingpin” of the picture is 


la, who, apparently, puis a jinx on her lovers, 
most of whom pay with their lives for the key 
of her fl Sophia Loren wins some sympathy, 
vet find difficult adequately to convey the real 
feelings of Stella, but William Holden contributes 
sterling performance as the decent, uninhibited 


David, and Trevor Howard, although forced to 
re comparatively early from the scene, is 
sponsible for a marvellous portrayal and one 


hat lingers on, as Chris. Us supporting players, 
oo, are well above average. The main action 
kernates between the flat and the Nazi-menaced 

but repetition takes a littl of the edge off 
more imate side. There is, however, no 
denying the brilliance of its technical presenta- 

oO But why the strident musical accompani- 
m which frequently drowns the incisive 
d logue” 

Points of Appeal.—Haunting, if slightly 
obscure le, terrific performance by Trevor 
Howard, box-office co-stars, obvious feminine 

eres ealisuc combat scenes, superb camera 


WOTK provoc ive 


utle, and Cinema Scope 


FRAULEIN 
Twentieth Century-Fox. American (A). Cinema- 
Scope. Photographed in Eastman Color. Directed 
by Henry Koster. Featuring Dana Wynter, Mel 
Ferrer and Dolores Michaels. 8.710 feet. Release 
July 7, 1958 


ROMANTIC melodrama, set is bomb-shattered 
Germany towards the end of and immediately 
after World War II. Finely photographed in 
CinemaScope and Eastman Color, it's about a 
lonely cultured girl who gets rudely pushed 
iround by the Americans and Russians, to say 
nothing of her own people, but ultimately finds 
true love with a Yankee officer. The behaviour 
of both victor and vanquished leaves much to be 
desired, and it is hardly possible to accept the 
very English Dana Wynter as a German wench, 
but thanks to competent acting and direction and 
iuthentic backgrounds dramatic impact is sharp 
Very good general booking. 


Story.—During an Allied air raid on Cologne, 
Captain Foster MacLain, an American prisoner of 
war, escapes and enters the home of Professor 
Angermann, a scientist. The Professor agrees to 
help MacLain, but his daughter, Erika, co-op- 
erates only to safeguard her father. Soon after 
MacLain leaves, a bomb demolishes the place 
and kills the Professor. Erika is welcomed by an 
uncle, but at this juncture the war ends and the 
Russians move in. Erika accidentally causes the 
death of a Russian soldier while defending her 
honour, but Colonel Dmitri, a Red officer, offers 
her “ protection.”” Aided by Lori, a brassy night 
club pianist, Erika later slips into the American 
Zone. She and Lori appear in a honky-tonk and 
Erika is seen by MacLain. He genuinely falls 
for her, but she remains faithful to Hugo, her 
German fiance, until she learns of his degradation. 
Meanwhile, it is discovered that Erika had been 


icked into registering as a prostitute. She fears 
she will be unable to marry MacLain, but a 
friendly Negro corporal in charge of records 


erases the blot and all ends well 


Production.—The picture concentrates mainly 
on the American and Russian occupational forces 
n Germany and its seamy civilian segment, and 
what with the round of night clubs and brothels 
it's far removed from uplift, yet the plight of 
he heroine definitely moves and creates strong 
human interest. Dana Wynter is as English as 
but she nevertheless gives a truly sensi- 
tive performance as Erika, Mel Ferrer registers as 
MacLain, Dolores Michaels intrigues as the big- 
hearted Lori, and Theodore Bikel contributes a 
clever cameo as Dmitri. Its supporting characters, 

faithfully drawn. A delightful trip up 
he Rhine effectively relieves its squalor and sex, 
le the kindly act of the Negro corporal artfully 


the rose 


too, are 
while 
prefaces the happy ending 


Points of Appeal.—Unusua! and interesting 
story, first-class acting, lush and low backgrounds, 
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authentic exteriors, 
provocative title 
Color. 


THE LAW AND JAKE WADE 


MGM. American (U). CinemaScope. Photo- 
graphed in Metrocolor. Directed by John Sturges. 
Featuring Robert Taylor, Richard Widmark and 
Patricia Owens. 7,764 feet. Release June 30, 1958 


STIRRING outdoor melodrama, superbly 
photographed in CinemaScope and Metrocolor. 
It graphically illustrates a ding-dong duel between 
a former hold-up man, now sheriff, and his tough, 
unrepentant ex-partner over buried loot, and ends 
on a salutary and showmanlike note. There is 
a slight love angle, but the main interest lies in 
its basic battle of wits, expertly handled by the 
co-stars and staged against magnificent scenery 
The real McCoy, it’s a “ sitter” for action fans 
and youngsters. Very good * outdoors.” 

Story.—Jake Wade, marshal of a small town 
in New Mexico, is engaged to Peggy, the local 
belle. One night under cover of darkness, he frees 
Clint Hollister, a condemned gunman, from pri- 
son. It then transpires that Jake was once Clint’s 
partner and that Clint had released him in similar 
circumstances. Jake knows the whereabouts of 
the plunder from their last bank raid, and Clint 
determines to grab it. He and his henchmen force 
Jake to lead them to the place, and kidnap Peggy. 
During the trek, Indians attack and only Jake, 
Peggy, Clint and Ortero, Clint’s aide, survive. 
When they eventually reach the spot, Jake per- 
suades Ortero to take Peggy away and then shoots 
it out with Clint. Jake wins. 


compelling feminine angle, 
CinemaScope and Eastman 


Production.—The picture moves steadily across 
superb country and selects choice areas for each 
round of the stern conflict. Robert Taylor contri- 
butes a cool performance as the reformed Jake, 
and Richard Widmark is equally effective as the 
smiling, though sinister and utterly unscrupulous, 
Clint. The two squeeze every ounce of drama 
from the plot, and Patricia Owens is an agreeable 
passenger as Peggy. Its supporting players are 
willing stooges. There is not much comedy relief, 
but bullets and feathers literally fly while the 
Indians are around. As for the climax, it conforms 
to tradition without sacrificing essential thrills. 


Points of Appeal.—Skilfully carpentered story, 
powerful acting by co-stars, exciting asides, strong 
pictorial appeal, CinemaScope, Metrocolor and U 
certificate, 


MARACAIBO 


Paramount. American (A), VistaVision. Photo- 

graphed in Technicolor Directed by Cornel 

Wilde. Featuring Cornel Wilde, Jean Wallace and 
Abbe Lane. 7,975 feet. Release July 14, 1958 


EXUBERANT romantic melodrama, with South 
American backgrounds. Photographed in Vista- 
Vision and Technicolor, it tells of a dashing fellow 
who divides his time between putting out oil well 
fires and raising the temperature of the fair sex. 
The colourful and firm strands of its plot are 
tightly plaited by the stars and director, its set- 
tings have variety and the pyrotechnic finale is 
spectacular, Crisp dialogue and appropriate music 
put the finishing touches to grade A hokum. 
Good general booking. 


Story.—Vic Scott, an expert fire-fighter, and 
Laura Kingsley, an attractive novelist, become 
friendly while on holiday in Caracas, Venezuela 
A blaze starts at a lake oil well owned by mil- 
lionaire Miguel Orlando, a mute, and Milt Karger, 
an engineer and Vic's old buddy, sends for Vic 
Laura accompanies Vic and Orlando extends hos- 
pitality to both during the wait for special equip- 
ment. Elena Holbrook, Vic's former flame, is 
there, but Lago, Orlando’s adopted son, knows 
she has a past and tries to prevent her from marry- 
ing Orlando. Laura fears that Vic still has a yen 
for Elena, but everything comes right after Vic 
is nearly killed extinguishing the fire. 

Production.—The picture occupies most of its 
first half covering torrid South American night 
spots and the tour is an effective preface to the 
hectic penultimate action, tinged with sex. Cornel 
Wilde proves a manly and likeable Vic, Jean 
Wallace and Abbe Lane are easy on the eyes 
and register in contrast as Laura and Elena, Joe 
E. Ross amuses, as the tough, vernacular Milt, 
and Francis Lederer convinces as the mute 
Orlando. Its camera work is excellent and fas- 
cinating underwater “ shots " neatly punctuate the 
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fire thrills. 
mass, appeal. 
Points of Appeal.—Crowded, fast moving yarn, 
attractive, virile and versatile cast, slick treatment, 
scorching highlights, VistaVision and Technicolor. 


The overall has feminine, as well as 


HOT SPELL 


Paramount. American (A). VistaVision. Directed 
by Daniel Mann. Featuring Shirley Booth, 
Anthony Quinn and Shirley MacLaine. 7,744 feet. 


Release July 14, 1958 

DOMESTIC melodrama, presented in Vista- 
Vision. It deals with a fussy, well-meaning matron 
whose possessiveness results in the disintegration 
of her family. The characterisation is faultless and 
there are many shrewd and moving directorial 
touches, but it seldom looks on the bright side. 
Feminine appeal is. however, undeniable. Fair 
average woman's picture. 

Story.—Alma Duval, a middle-aged housewife, 
over-eager to please, suspects her husband, Jack, 
is having an affaire. Alma arranges a surprise birth- 
day party for Jack, but everything goes wrong. 
Jack and his elder son, Buddy, who works for 
his father, quarrel, and, at the same time, Jack 
upsets the younger son, Biily, a librarian, while 
Alma’s efforts to aid their daughter, Virginia, in 
her latest romance are disastrous. The children 
know about Jack and his girl friend, Ruby, a 
flighty piece, and when Jack admits the truth to 
Alma she pleads with him to stay, but Jack,-frus- 
trated, refuses. Later, he and Ruby are killed in 
a car crash. Alma and the children take Jack to 
his home town for burial, but the place has 
changed and the consolation Alma had sought in 
old associations fails to materialise. It then 
dawns on her that Virginia, Billy and Buddy no 
longer need her and she wisely decides to start 
life anew 

Production. —The picture has one really funny 
scene in which Fan, an old friend cleverly played 
by Eileen Heckart, tells Alma how to keep a hus- 
band, but otherwise there is no light relief. Shirley 
Booth acts brilliantly, but paradoxically enough 
her artistry very nearly proves the play’s undoing. 

She makes the mollycoddling Alma so real that 
the character finally gets on the audience’s nerves. 
Anthony Quinn registers as the errant Jack, and 
Shirley MacLaine, Earl Holliman and Clint Kim- 
brough leave nothing to chance as Virginia, Buddy 
and a. The moral of the film is inescapable, 
and its backgrounds convince. 

Points of Appeal.—Homely and poignant story. 
true to life performance by Shirley Booth, sound 
support, obvious feminine angle, arresting title 
and VistaVision. 


RAW WIND IN EDEN 


Rank-Universal. American (A). 
Photographed in Eastman Color. 
Richard Wilson. 
Chandler 


CinemaScope. 
Directed by 

Featuring Esther Williams, Jeff 

and Rossana Podesta. 8,402 feet. 
Release June 30, 1958 


PICTURESQUE melodrama, perched on a 
remoie Mediterranean island. Presented in 
CinemaScope and Eastman Color, it centres on 
romance between a comely young woman and a 
recluse, who had once hit the headlines. The 
main planks are somewhat thin, but Esther 
Williams, who displays considerable physical 
charm, and Jeff Chandler, plus an energetic 
supporting cast, succeeded in fashioning them 
into intriguing and, at times, exciting entertain- 
ment. Good popular booking. 

Story.—Laura, a ravishing model, accepts an 
invitauon from Wally Tucker, a_ rich, 
testy, young man, to cruise in ag waters. 
the flight to their starting point, the plane runs 
into a storm and crashes on a tiny Italian island, 
but Urbano, an old peasant, Costanza, his fiery 
granddaughter, and Moore, a _ middle-aged 
American, rescue them. Later, Gavino, a 
fisherman, crazy about Costanza, rows near shore 
and attempts to shoot Moore because he believes 
Moore is his rival for Costanza. Following this, 
Wally discovers a vessel belonging to Moore and 
learns that Moore is actually Scott Moorehouse, 
a notorious international playboy, who, after the 
accidental death of his wife, had given his for- 
tune to charity and gone into hiding. Wally 
becomes jealous of Moore's interest in Laura, 
and he and Gavino conspire to kill Moore, but 
finally Wally gets the cold shoulder, and Moore, 


now rid of his inhibitions, and Laura, and 
Gavino and Costanza pair off. : 
Production.—The picture doesn’t leave much 


io the imagination, but most of its characters 
have plemty of vitality and their exuberance keeps 
its end up. Esther Williams seizes every oppor- 
tunity to don a bathing suit and take to water 
as Laura, Rossana Podesta has her moments as 
spitfire Costanza, Jeff Chandler does his stuff as 
Moore, and Carlos Thompson registers as the 
ungleasant Wally. The seascapes are superb, and 
the photography first class. It’s well worth 
stringing along with the film, if only for the ride. 
Points of Appeal.—Uncomplicaied tale, box- 
office team, obvious feminine angle, delightful 
settings, CinemaScope and Eastman Color. 


THE LAST OF THE FAST GUNS 
Rank-Universal. American (U). CinemaScope. 
Photographed in Eastman Color. Directed by 
George Sherman. Featuring Jock Mahoney, Gil- 
bert Roland and Linda Cristal. 7,370 feet. Release 

June 30, 1958 

UNUSUAL outdoor melodrama, presented in 
CinemaScope and Eastman Color. It describes a 
gunfighter’ s hectic last mission before parking his 

gats,”’ and roams to Mexico for its happy and 
tense climax. The actual plot is a trifle compli- 
cated, but its main characters are shrewdly de- 
ployed and the acting easily measures up to 
demands. Its scenic qualities, too, meet all needs. 
Good western. 


Story.—Brad Ellison, a gunslinger, longs to 
settle down, but hasn't the money. One day, 
John Forbes, an elderly business man, offers Brad 
25,000 dollars to find his brother, Edward, who 
had disappeared thirty years ago. Brad agrees 
and his trail leads him to the Mexican ranch of 
* King” O'Reilly and his beautiful daughter, 
Maria. O'Reilly insists that Edward is dead, but 
Brad disbelieves this and he and Miles, O'Reilly's 
foreman, continue the search. Later, it transpires 
that Miles had been promised a large sum by the 
Forbes’ unscrupulous partner to kill Edward, The 
local padre turns out to be Edward, but Brad dis- 
poses of Miles before he can harm Edward. His 
task accomplished, Brad cashes in and settles 
down with Maria. 

Production.—The picture opens promisingly, 
drags its heels while collecting subsidiary 
characters, but quickly rallies and ends in fine 
style. Jock Mahoney makes a manly Brad, old- 
timer Gilbert Roland is in his element as the 
rascally Miles, Linda Cristal pleases as Maria, 
and Eduard Franz heads a sound supporting cast. 
Its by-play is comprehensive, the fights and chases 
are expertly timed, and its scenery, brilliantly 
caught by the camera, impresses. 

Points of Appeal. “Interesting plot, 
players, penultimate thrills, impressive 
grounds, CinemaScope, Eastman Color 
certificate. 


versatile 
back- 
and U 


WOLF DOG 
Twentieth Century-Fox. American (U). Regal- 
scope. Directed by Sam Newfield. Featuring Jim 
Davis, Allison Hayes and Prince, the dog. 6,203 
feet. Release not fixed 


UNPRETENTIOUS outdoor melodrama, pre- 
sented in Regalscope. It’s about a war hero, 
caught up on a manslaughter charge, who finally 
rehabilitates himself, helped by his wife, small 
son and their dog. Popular ingredients are not 
only used, but vigorously mixed against pictur- 
esque backgrounds. The amalgam should satisfy 
industrialites and youngsters. It always has. Re- 
liable * support. 


Story.—Although acting in self-defence, Jim 
Hughes, an ex-marine, is convicted of man- 
slaughter. On being paroled, he starts life anew 
as a rancher with his wife, Ellen, and son, Paul, 
but makes an enemy of Krivac, a ruthless land- 
grabber. Meanwhile, Paul trains a wild puppy 
whom he calls Dog, and he and Dog stalk 
Krivac’s men after they steal Jim’s cattle. Later, 
bank robbers force Jim to give them a roof. 
Krivac and his thugs then arrive seeking trouble, 
but Jim turns the tables on them. When the 
sheriff finally appears, Jim warns him about the 
bandits and the crooks are eventually shot. Peace 
is restored and Jim and his family settle down at 
last. 

Production.—The picture’s completely trans- 
parent, but the kid and pooch, artfully employed, 
manage to give a slightly new twist to conven- 
tional rough stuff. Jim Davis looks a bit surly, 
but takes it and dishes it out as Jim, Allison 
Hayes is quite attractive as Ellen, Tony Brown 


acts naturally as Paul, Austin Willis wears 
simister smirk as Krivac, and Prince has a fiek 
day as Dog. Its scenery is without blemish, an 
the same goes for the Regalscope camera work 

Points of Appeal.—Wholesome tale, evergre: 
canine and juvenile interest, useful footage, Regal 
scope and U certificate. 


THERE'S ALWAYS A PRICE TAG 


Rank, French (X). Directed by Andre Cultet 
Featuring Michele Morgan, Daniel Gelin and 
Peter Van Eyck. 8,353 feet. Release June 16, 195% 


CRIME AND SEX melodrama, made i 
France. Based on a novel by Hadley Chase, 
concerns an improvident youth who conspire 
with an attractive, though unscrupulous, woman 
to pull off an insurance fraud, but is, ironically 
overtaken by Nemesis. The players are abov 
average, and its staging is elegant, but the whole 
lacks the drive and punch of its American coun- 
terpart. English sub-titles adequate. Moderat 
Continental offering. 

Story.—Robert Montillon, a drifter, saves Max 
Freminger, a drunken financier, from being run 
down and is given a job as chauffeur. Max, facing 
ruin, shoots himself, after telling Helene, his mer 
cenary wife, that a suicide clause will prevent her 
from collecting on his big insurance policy. Helene 
gains Robert's sympathy, and the two plan to 
defraud the insurance company by framing Babin, 
Max’s shady colleague, for Max's “ murder. 
Later, Helene and Robert quarrel and Robert 
accidentally causes Helene’s death. The police 
then learn that the insurance company does pay 
out in a case of suicide and that Max had made 
Robert his beneficiary. Robert is arrested for the 
murders of both Max and Helene! 


Production.—The picture can be followed 
without difficulty, yet to all. who know their 
French films it’s pretty obvious that some of 
its more sexy bits have been climinated. Michele 
Morgan displays physical charm and talent as 
Helene, and Daniel Gelin registers as the weak 
Robert, but neither they nor the supporting 
players are allowed the scope they deserve. The 
crime element fails to thrill, but at least its twist 
ending is good theatre. 


Points of Appeal.—Title, cast and X certificate 


THE PRICE OF LOVE 
Films de France. French (X). English sub- 
titles. Directed by Maurice de Canonge. Featur- 


ing Claude Laydu, Joelle Bernard and Paul 


Frankeur 


CROOK DRAMA set in Paris. It tells how a 
young jewel-setter unintentionally tips off a bunch 
of crooks who raid the premises where he works, 
becomes implicated in the crime and, after serving 
a prison sentence, is taken into the gang, one of 
whose leading lights is the brother of his mistress 
He later turns informer, is beaten up by his erst 
while pals and dies in a fight with the police. Sor- 
did but swift-«moving and with plenty of light 
relief, the picture is ably directed and admirably 
acted. Good Continental “ thick ear ” for adults 
only. 


Story.—Pierre Menard, an ingenuous young 
man who fondly imagines that his mistress, Suzy, 
is a telephone operator and not the call-girl she 
really is, unintentionally tips off a gang of crooks 
to the fact that his firm is making something super 
in the way of diamond necklaces. The place is 
raided, Pierre discovers that one of the leaders is 
Suzy’s brother and therefore refuses to help the 
police. He is tried, sentenced and, on his release, 
is recruited into the gang. The police put pressure 
to bear on him to become a “ stool-pigeon,”’ but 
after betraying his crook comrades, he repents 
confesses and is beaten up by them. This rough- 
handed reprisal is interrupted by the arrival of the 
police, a gun-fight ensues, and Pierre is fatally 
wounded, dying in Suzy’s arms. 


Production.—The picture is by no means al! 


rough-housing, roguery and romance, but pro- 
vides many sardonic sidelights on police pro- 
cedure, gaol life, and underworld methods 
Assured direction keeps the action fast and 


straightforward, the acting of Claude Laydu as 
the jewel-setter and Paul Frankeur as a Com- 
missionaire of Police who believes that the 
meanest of means justifies the end of a crook is 
full of character, and the sub-titles are notably 
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rHE KEY, Car! Foreman’s Open Road British CinemaScope production for Columbia Pictures, was given its world premiere on Thursday last week at the 


Odeon, Leicester Square, in the presence of Princess Margaret. Sponsored by Variety Club on behalf of the Invalid Children’s Aid Association, the first 
night also marked Columbia's silver anniversary as an independent company in Britain. Among those presented to the Princess by Mike Frankovich, 
managing director Columbia Pictures, were William Holden and Sophia Loren (who co-star in the film), Lacy Kastner, President Columbia Pictures’ Inter- 
national Corporation, Carl Foreman, executive producer of the film, Sir Carol Reed, the director, and Aubrey Baring, the producer. Pictures show : (1) Mike 
Frankovich and Carl Foreman. (2) Ken Winckles, Mrs. Frankovich, Lacy Kastner. (3) Princess Margaret and Lacy Kastner. (4) The Princess meets Sophia 
Loren. (5) The Princess with Mike Frankovich, Sir Tom O’Brien and his daughter Bernadette. (6) Princess Margaret shakes hands with Carl Foreman. (7) 
The Princess with William Holden and Sophia Loren. Also seen is Mike Frankovich. (8) Princess Margaret with Sir Carol Reed. (9) Heather Sears and her 
husband Tony Masters. (10) The Hon. and Mrs, Gerald Lascelles and Jack and’ Mrs. Hawkins. (11) William Holden receives a souvenir key from the 
managing director of the Yale Company. Mike Frankovich is on the left 
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The European premiere of MGM’s RAINTREE COUNTY was held at the Empire, Leicester Square, London, on Monday evening. The picture—the first to be 
filmed in MGM Camera 65—was enthusiastically received by a packed house. RAINTREE COUNTY stars Montgomery Clift, Elizabeth Taylor, Eva Marie 
Saint and Nigel Patrick. It was produced by David Lewis and directed by Edward Dmytryk. Millard Kaufman was associate producer. Pictures show: (1) 
Charles Goldsmith, Mrs. Pearl, Mrs. Goldsmith, Dickie Pearl. (2) John Davis and Charles Penley. (3) Binnie Barnes and Mike Frankovich. (4) Karen Ford, 
Audrey Hale, Anne West, Colleen Taylor, Janette Walton, Erica Brand. (5) Petula Clark. (6) Roger Moore and Dorothy Squires. (7) Susan Stephen 
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RITISH PRODUCTIO 


A PERFECTIONIST 
AT PINEWOOD 


LONG 
Cartier. one of BBC 
the TV studios as the 

It was a title that pleased him. A 
tribute to the painstaking, almost per- 
nickety attention to detail that distin- 
guished TV productions like “* 1984 
and “ Quatermass,” an attention that 
led last couple of TV 
Oscars. 

Now Viennese-born Cartier is bring- 
ing his particular kind of perfection 
to Pinewood in reality. He is direct- 
ing Rank’s “The Passionate Sum- 
mer’ with Virginia McKenna, Bill 
Travers, Yvonne Mitchell 

First step in giving Pinewood the 
Lime Grove touch was to rehearse the 
cast solidly for three weeks before 
filming started. This isn’t completely 


television's top 


year io a 


unheard of. Orson Welles, for in- 
stance has used the technique. But 
it was still unusual enough to raise 


a few evebrow Ss. 


Story Continuity 


Cartier ignored the cyebrows and 
explained: “ This is essential. It is 
the only way of showing everyone 


the continuity of the story, and show 
ing the cast just how their characters 
must develop 

He did not leave himself out of the 
Cartier Method The television set 
was disconnected and pushed out of 
sight—since filming he has not 
watched one TV programme 

The only Script he has looked at 


is the one he is working on. And all 
of his spare time reading has been 
devoted to books on Jamaica, where 
locations for * The Passionate Sum 
mer’ were shot 

“ Don't forget.” he said, “I have 
been with the BBC's drama depart 


ment since 1952. It was necessary for 


me to start thinking and seeing in 
terms of cinema, not television. When 
I am working on a television produc 
tion I cut out cinemas The two 


mediums are 
guages 


is different as two lan 


Opportunity 


Cartier’s cont 
has 10 years 
him to ask for 
this picture? 

he opportunity to 
colour and to learn modern cinema 
techniques at first hand were, of 
course too good tO mss 

“I have directed cinema films be- 
fore. As a matter of interest, I 
directed Sam Spiegel’s last picture in 


ict with the BBC still 
o run. What prompted 
1 le : 


special ive to direct 


work with 


SHOWING 


“THE KEY” 


iSCOP# 
TITLES BY 
O FILM LABORATORIES 
LONDON W.1. Sf?" 


BEFORE he was asked to 
drama 
Pinewood Perfectionist 


direct a film at Pinewood, Rudolph 


producers, was known around 


Europe before he went to America, 
and I’ve had offers since joining the 
BBC I turned them down because 
they weren't my kind of story. 

“ But as soon as I read * The Pas- 
sionate Summer’ I wanted to do it. 
It is a human story, an exciting one, 
with the excitement coming, as it 
should in a good film, from within 
the characters. Not from events out- 
side them.” 

What has he learned at Pinewood 
which could be adapted by television? 


* Without a doubt the most valuable | 


lesson has been in camera movement, 
In television studios camera 
movement is often restricted simply 
to getting people and things into the 


picture. Here a camera can be moved 
solely to give greater dramatic 
effects.” 

* | also think there is more oppor- 


tunity for a film director to concen- 
trate on his cast than his counterpart 
n television, where he has probably 
to centrol the lighting team as well 


The Long Wait 


“The greatest difference in film 
ind television work to a director, who 
is only human after all, is the wait 
the finished product. In tele- 
vision you rehearse perhaps for three 
weeks and then know the best, or the 
worst, the following night. The same 
process might take up to a year with 
1 film. 

And in a year, of course, Mr. Car- 
tier will be back with the BBC 


ind his television set. 


to See 


a a e 
FOR HAMMER read _siedge- 
hammer. Few independent production 


companies can match the gigantic 
1958-59 programme planned by the 
Michael Carreras-Anthony  Hinds- 
James Carreras team. 

“Further Up the Creek,” the 
sequel to “* Up the Creek ” is now on 
location at Weymouth before going 
into Bray, and this will probably be 
followed by “The Army Game,” 
starring the cast from the TV feature 

Michael Carreras is set to make 
“ The Man in Half Moon Street ” for 
Paramount It will be in colour, 
from a script by Jimmy Sangster 
Based on Barre Lyndon’s play of the 
same name, it tells of the man who 
discovers the secret of perpetual life. 

Also in colour is the Sherlock 
Holmes thriller “ The Hound of the 
Baskervilles "" which will be made at 
Bray and on location in Dartmoor. 

Four international co-productions, 
with major international star names, 
ire lined up 

First will be “ Brat Farrar.” Paul 
Dehn, who wrote the screenplay of 
“Orders to Kill” is scripting from 
Josephine Tev's best-seller. In Tech- 
nicolor for Columbia release it is a 
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Directing location scenes for THE PASSIONATE SUMMER in Jamaica, 
Rudolph Cartier came across one of Hollywood's top lighting cameramen, 


British-born Charles Rosher, who now lives in retirement there. 


Here they 


are together, in this still taken by Harry Gillard 


story of murder, mystery and a 
strange impersonation. 

I. A. R. Wylie’s novel “ The Un- 
defeated” has already been scripted 
for early production by American 
screenwriter David Chantler. It is a 
wartime story of France under Nazi 
rule, and will be shot largely in Nor- 
mandy. 

Jon Manchip White's novel “ The 
Mercenaries which is soon to be 
published, has been acquired by 
Hammer. The story deals with the 
aftermath of a revolution in‘a South 
American republic. 

By the same author is “ Build Us 
a Dam,” which will probably be shot 
in Technicolor. This big-scale sub- 
ject about a clash of interests during 
the construction of a dam in Africa 
will be shot in Tanganyika and at 
Bray. 

High on the Hammer programme ts 
“Call Girl,” set in London's West 
End. Val! Guest is scripting. 

The schedule also includes a third 
“ Frankenstein ” subject and a scquel 
to “ Dracula.” 


HAPPY NEWS from Frederick 
Oughton,  Beaconsficld’s publicity 
director. His latest book, “ Pitfall,” 
which comprises dramatised reports 
of mining hazards and adventures 
throughout the world, is to 
serialised by papers in the Kemsley 
group. 

Several chapters concern an inci- 
dent in Nova Scotia and film rights 
are now being negotiated with an 
American producer. 


RANK’S “Captain’s Table” is 
due to go into Pinewood on July 7 
with Donald Sinden, John Gregson 
and, possibly, Peggy Cummins. 

Joseph Janni will produce 
Jack Lee direct 


ACTOR Seymour Green, a familiar 
face on British cinema and television 


and 


screens until he went to America last | 


April..writes to tell of his activities. 
He's acted as quizmaster in TV's 


* Newsquiz”’ and played in 
Venture” for 20th Fox; “Jim 
Bowie for Hal Roach; and in 
“Verdict of Three” with Gladys 
Cooper. Yvonné de Carlo and 
Michael Wilding on CBS's “ Play- 
house 90.” 


His next part: Reginald Owen's 
younger brother in Warners’ “ The 
Belcastle Brand.” 

i z S 


“ THE PHOENIX " has undergone 
the inevitable title change. It’s now 
* Ten Seconds to Hell.” 

Similarly with “ The Light Blue,” 
the Julian Wintle-Leslie Parkyn pro- 
duction for Rank, now on location in 
Cambridge. It became “ Cambridge 
Blue,” is now “ The Freshman.” 

Directed by Wolf Rilla and pro- 
duced by Vivian Cox it stars Hardy 
Kruger, Sylvia Syms and Ronald 
Lewis with Eric Barker and Miles 
Malleson. 


2 s a 
THE Hectt-Hill-Lancaster 
duction of Shaw's “The 
Disciple * starts shooting at 
Elstree on July 14 
The stars: Burt Lancaster, Sir 
Laurence Olivier, Kirk Douglas. 
Alexander Mackendrick will direct. 


YOUNG actor and actress who 
have made their mark in the theatre 


pro- 
Devil's 
ABPC 


and on television now make their 
film debut in ABPC’s “ Alive and 
Kicking ” which has started shooting 


on location. They are Richard Harris 
and Olive McFarland. They play 
lovers in this comedy story of three 
eccentric old ladies (Sybil Thorndyke, 
Estelle Winwood and Kathleen Harri- 
son) who escape the boredom of an 
old folk’s home to find life and ad- 
venture. 


| 
| 
| 
| 


we oe” 
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REVIEWS FOR SHOWMEN 


continued from page \7 


good. In all a highly seasoned but never rancid 
dish. 

Points of Appeal.—More than competent 
crooks-and-cops drama with thrills in plenty. 
Fine acting and direction. X certificate.—B. W. 


CAMELIA 


Mondial. Mexican (A). Directed by Roberto 
Galvadén. English sub-titles. Featuring Maria 
Felix and Jorge Mistral. 9400 feet 


ROMANTIC MELODRAMA set in Mexico 
and telling of the love of a famous actress. who 
is also a notorious courtesan, for a handsome 
young matador. While starring in “La Dame 
Aux Camelias”’ in a theatre in Mexico City, she 
falls heavily for the handsome but impecunious 
young man and her subsequent life and early 
death run parallel with that classic Victorian 
tear-jerker. Theatre and bull-ring provide back- 
grounds for most of the scenes, and even though 
the story is often novelettish, the excellence of 
the photography and the sincerity of the acting, 
especially that of the leading players, do much to 
atone for the depressing theme. Average 
specialised audience booking. 

Story.—Camelia, a theatrical star who 
specialises in bedroom scenes, both on and off 
stage, falls heavily for the physical charms of 
the poor matador, Rafael. Wanting the best of 
two half-worlds, she persuades him to be her 
secret lover, but continues to act as chére amie 
to the highest bidder. Soon, however, she falls 
so much for Rafael that she renounces the 
theatre to accompany him on a tour of the pro- 
vincial bull-rings after he has been injured in 
a fight in Mexico City. She hides from him the 
fact that she is dying of an incurable disease and 
the two arrange to marry. But a ghost from 
the past in the form of Rafael’s brother and 


HINGE ON THE IMPORTANCE !here are now 
OF TECHNICAL TRAINING 


Camelia’s former lover forces her to return to 
the theatre, where a now successful Rafael, hav- 
ing learned the truth, arrives in time for a death- 
bed reconciliation on the stage of the theatre 
where she is still starring in “La Dame Aux 
Camelias.” 

Production.—The picture introduces plenty of 
background interest to relieve the gloom of the 
main theme, including some rather too realistic 
bull fight sequences. Maria Felix, an actress of 
considerable beauty, acts with skill and feeling 
as the unfortunate Camelia. Jorge Mistral makes 
a convincing hero, and the supporting cast is 
uniformly good. The climax is inevitable but 
well acted and directed. 

Points of Appeal.—Strongly sentimental story. 
interesting settings, polished acting.—B. W 


Shorts 


Columbia 


ROCK HOUND MAGOO. American (U). 
548 feet.—Photographed in Technicolor. Gold 
prospecting in the desert places the doctor under 
a cloud of his own devising. However, he seems 
to be lucky with his seams. Average. 

PIES AND GUYS. American (U). 1,467 
feet—The Three Stooges become the unwilling 
victims of a professor who seeks to make them 
fit members of organised Society—with a capital 
S. All goes well until they break loose at an 
important function to indulge in an orgy of pie- 
flinging. G a 

MAGOO’S MOOSE HUNT. American (U). 
600 feet.—The doctor fancies himself as a big 
game hunter in this Technicolor short, but un- 
fortunately for him, the moose seems to fancy 
Magoo. Plenty of smart gimmicks provide the 
sequel. Good. 

QUIZ, WHIZZ. American (U). 1406 feet.— 
Once again the Three Stooges run into a little 
trouble, only to create a lot of it as the potential 


THE INCREASING importance ; rate would make itself felt, there would 
| be 


of technological training in the 
cinema industry was stressed by E. J. 
Hinge, national president o1 
CEA, when he addressed proprietors, 
managers and projectionists at the 
Forum, Liv 4 

The meeting, believed to be the 


first of its kind, was convened by | 


the North-Western joint committee 
of the CEA and NATKE to explain 


the scheme for apprenticeship and | 


certification of coeeten. 

R. P. Rutherford, who presided, 
said that although the apprenticeship 
scheme had been launched more suc- 
cessfully on Merseyside than in some 


other parts of the country, the local | 
joint committee was anxious about | 


the future. Kt was imperative, in 
view of the constant advances in pro- 
jection techniques, that operators of 
the future be more competent than 
they had ever been before. 


Isolation 


It was obvious there must be some 
training scheme and development of 
apprenticeships. 

i meeting had been called to en- 
courage all engaged in the industry to 
recognise this and to give new entranis 
the opportunity of a thorough training. 

Mr. Hinge said apprentices in the cinema 
industry experienced isolation, which was 
not so in other industries. Often they 
were the only junior operator in the 
theatre, or even in the town. This made 
it more difficult to induce a boy to par- 
ticipate in the apprenticeship scheme and 
to interest the employer. 

By 1962, when the buige in the birth 


50 per cent. more boys looking for a 
career than in 1956. When National Ser- 
vice ended boys would want to start their 


careers earlier Unless there was an| When the lights go up. 


apprenticeship scheme properly working 


i" ; re 2c e 
their was littl prospect of any youth | or in the foy er, these 
employment officer suggesting or advising | easy-to-handle 1/- packets 


a boy to make a career in the cinema 


industry. of popular flavours are 
On the subject of technical classes, Mr. | ideal for you and your 


Hinge said the Ministries of Labour and : 
Education agreed that further education patrons. 
must be part and parce! of any appren- 

ticeship scheme 


‘Rather than push technical classes,| The 10 tempting titles? 


particularly to a boy who has recently left 
school, I would rather get him interested 
in his job, interested in the training 
scheme, so that he discovers for himself | 
that his education is deficient.’’ said Mr. 


**In that way he will want to attend 
classes voluntarily to improve and to 
extend the practical training he already 
has received.”’ 

Although the Ministries did not look 


with favour on correspondence courses, | Licorice Toffee Allsorts 
Minted Gold 
Dairy Caramels 


Rum and Butter 
Flavoured Toffees 


these had been devised for those who for 
one reason or another—usually the dis- 
tance to be travelled—could not attend | 
classes. The apprenticeship scheme was 
not compulsory, and although the Minis- | 
tries would like it to be so, it was better 
that this came about by its own volition 
rather than by pressure from any section 
of the trade. 

Complaint had been made by exhibitors 
that after training an apprentice he left 
for another theatre. There would always | 


be a place in the industry for the cinema | Aj] of these lines also 


that had a reputation for turning out good 


Spearmint Chews 
Chocolate Eclairs 
a, Windsor Eight 

Fruit Tangoes 
Sherbet Tangoes 


victims of a couple of swindlers ably assis 

by a curvacious moll. There is plenty of actio 
and more plot than is always the case in th 
two-reelers. This makes it one of their bes 
efforts, Good. 


WONDERS OF CHICAGO. American (( 
1,489 feet-—A Travelark photographed in FE: 
man Color. In it, the praises of the Windy Cit 
are sung—iiterally—in a series of specially written 
and composed lyrics Jauding the amenities and 
beauties of the place. Although presented on a 
sustained note of loud adulation, there is plenty 
of contrast in the day and night aspects of th 
city, the colour is admirable, and the treatmen 
comprehensive. Good. 


MAGOO SAVES THE BANK. American 
(U). 583 feet.—In this Technicolor cartoon 
Magoo believes he is visiting his bank, whereas 
he is actually at a race track. Beginner's luck 
favours him in a big way, but he is almost blind 
to the fact. Good.—B. W. 


Saxon 


OUT OF THE BLUE. British (U), 1,500 feet 

A comprehensive survey of the many forms of 
boating and yachting enjoyed by the modern 
sportsman and sportswoman. Subjects range from 
luxury yachting to model craft sailing and in- 
clude such diversified pursuits as outboard racing 
aquaplaning, dinghy sailing and rowing. Photo- 
graphy admirable, commentary more than ade- 
quate.—B. W. 


MINING REVIEW, No. 10, 11th year. British 
(U). Produced by Francis Gysin. 917 feet. 
Release June 2.—A competition for colliery first- 
aid men at Grassmoor Training Centre; the 
story of a major coal-using industry, filmed at a 
steel works in Northamptonshire; and the finals 
of the NCB Amateur Boxing Association tourna- 
ment in Leeds. These three items make up this 
issue of the monthly news round-up of the 


British coalfields. Useful quota filler.—F. 'W. R. 


10 BIG 1/- PACKETS 
by WELCH’S 


You can 


POCKET A PACKET 


and now!... with 
Sixteen Favourites 


apprentices. What was wrong with that? | available in 6d. packets. 


Youth employment officers would always | 


ee ee” eaniitor wine took eines! | WELCH & SONS LTD., Tynemouth, Northumberland 


pick of school-leavers 
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SHOWMANSHIP 


by Fron Hazele 


New Process to Strengthen 
Power of the Poster 


EVERYONE engaged in showmanship is always 


insistent that there is nothing new—that every- 
thing has been done before and that “ original ” 
ideas are simply old ones given a new look. 


As far as general concepts are concerned this 
may be true; but this idea does not take account 
of new methods and techniques. 

Look, for example, at the posters of the "30s 
and compare them with some of the fine pro- 
ductions we see around us today. In many cases 
the layout is pretty well the same, but the general 
effect has a life and attack that simp!y could not 
be achieved in the old days. 

I've just seen a new photographic process 
which I believe could enhance still further the 
power of the cinema poster. It has been developed 
by Philip Gotlop who has called the technique 
* Postergraph.” 

It reduces the original multi-toned photograph 
to two or three basic tones, eliminating the inter- 


THE COMPANY 


MORE GOOD WORK 


“ RIVER KWAI ™ continues on its merry way 
It's hitting the box-office high spots and is also 
producing some really first-class campaigns from 
managers all ov the country 


E. Wyeth, Odeon, Reading, made the 


opening 


of the film quite an occasion, for in the morning 
200 Sappers marched through the town to th 
heatre, were greeted by the mayor and attended 
a preview with wr guests 
his was no doubt their reward for building 
he model! bridg I formed another part of 
Mr. Wyeth’s campaign and was linked with 
genera ‘<cruiting exhibition mounted at the 
theatr 
A tie-up w b concentrated on the 
~0k. wh xe N 1 Savings committee used 
Ie Spec d/c’s designed for the film. To round 
verything off vere were 104 column inches in 
1¢ local pap 
Cashing in ‘ as the Academy Awards 
were announced, L. Page, Odeon, Leicester, made 
i montage of the news ports and used it on 
s canop The theatre also sent a congratul 
ory telegram to iward-winning star Main 
displays wer linked with army recruiting ful 
window ve arn depot. and a prisoncr-of 
ked wW Meccano was 
Om ful vindow display 
its . 
Ww d with 1 c cord 
n I cal Nat ] Savings 
committee made good use of the special posters 
Press coverage was good md the whole effort 
got the film off to good s 
One vf th best composites I've seen for the 


c 
film was arranged by Maurice Cheepen, Troxy, 
Stepney A film stull was used by <« 
ing advertiser and yne-word plug fitting both 
film and product punched the dua 
home Conceniration on the theme tun 


cn co-operat 


Mmecssa ges 
ind on 


mediate ones and achieving a sort of screen print- 
ing effect. 


Since it is produced from an original photo- 
graph, complete authenticity of detail is retained 
and the process achieves the sort of effect which 
would be very costly if done by the usual art 
studio methods. 

The two illustrations I reproduce here give the 
sort of effect that can be obtained, and I think 
you'll agree they are highly dramatic. 

As Philip Gotlop has said, it’s a technique that 
still requires considerable development and there 
is no reason why almost any of the tricks used by 
artists to gain their effects could not be reproduced 
by the “ Postergraph.” 

I am sure that this process is of great interest 
to us in the film industry, and I hope our advertis- 


ing boys will investigate its possibilities with all 
possible speed. 


OF SHOWMEN 


ON ‘RIVER KWAI 


the book were other items in this useful cam- 
paign 

4 somewhat rickety but none the less effective 
bridge was part of the display made by Miss C. 
Morris, Alexander, Aldershot—the bridge stretch- 
ing the whole width of the canopy. The cam- 
paign was linked effectively with other theatres 
in the district playing the film. 

B. W. Beetles, Odeon, Manchester, had a press 
campaign featuring painting contest, crossword 
puzzle, composite pages and the usual fine sheaf 
of normal editorial that this theatre habitually 
manages to obtain from the many papers serving 
the district 
rs provided the main display item 
with a bridge in the foyer—an actual model 
of the one used im the film, and a very fine one 
at that The army recruiting window also had 
a fine display devoted almost entirely to the film, 
whilst book and record coverage was well to 
the fore in the shopping areas. Another cam- 
paign well worthy of the film 

Miss E. Eslick, Odeon, Bromley, had a variety 
of window displays and must have got her mes- 


sage over to good effect. However, Miss Eslick 
really started her campaign five weeks before 
playdate. She concentrated this early effort on 


her staff, who were instructed to spread the word 
1round that “ Kwai” would soon be seen at the 
theatre 

I'm sure this word of mouth approach is very 
successful, especially in a concentrated area like 
Bromley 

Another fine campaign comes from R. T. 
Evans, Gaumont, Shepherds Bush. From three 
local papers the editorial coverage totalled no 
Jess than 296 column inches plus four pictorial 
blocks 

Linked with the paper serialising the story a 
special stunt was arranged whereby each patron 
at the Gaumont received a free Copy of the paper, 
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Before and after. . . 
made by the Postergraph process from the one 


The picture below was 


above. This new process gives striking poster 
effects from photographs quite cheaply 


and newsboys came along to carry out this most 
effective stum prior to playdate. 

The theatre also had a model of the bridge 
mounted by an army unit, and all the usual 
channels of national and local tie-ups were fol- 
lowed through. 

There are many more good campaigns on this 
film and, if all were detailed in full, they would 
fill this column for many weeks. But there are 
other films being sold so we must move on—this 
time to “ The Gypsy and the Gentleman.” ; 

An attractive street parade of caravan with 
gypsy and gentleman helped A. F. Stokes, Gau- 
mont, Leyton, to put the message over in his 
area. He also made a fine display which he 
used on the front-of-house in the mornings and 
thereafter in his foyer. 

This was made from stills, posters and other 
display material he had either borrowed or found, 
and it was neatly laid out to provide maximum 
effect. 

Maurice Cheepen, of the Troxy, Stepney, turns 
up again. He managed to arrange a personal, 
though not of the Greek star Melina Mercouri. 
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This time it was the youngster who played the 
part ef Coco in the film, a local boy who was 
presented on the stage with a gypsy and a gentle- 
fe with real local flavour. A nice, live trailer, 
this, 

A successful visit by Melina Mercouri was at 
the Gaumont, Bristol, where C. Close laid on a 
reception and general show. One of the theatre 
staff dressed up in the actual costume worn by 
Miss Mercouri in the film, met the star at the 
station, and a reception for the guest was arranged 
at the theatre a little later. 

There was another personal by Miss Mercouri 
at the Gaumont, Newcastle, where J. B. Fenner 
had invited special guests to suit the Greek 
nationality of the star. A gypsy and a gemleman 
were the staff part of the campaign, and they 
featured in the usual street ‘stunt. Press cover- 
age was good, especially for the personal. 

A foyer nr in which film material had 
been effectively blended into a display modelled 
on a fortune telling booth was a highlight of 
H. N. Minnican’s campaign at the Gaumont, 
Sunderland. He also arranged a gala opening 
and got good star coverage in the local press. 

It was an open landau, mot a caravan, that 
carried the gypsy and gentleman around for B. I. 
Craig, of the Gaumont, Cardiff, but it still made 
plenty of impact. Again there was good cover- 
age, as usual owing a great deal to yet another 
personal appearance of the star. Brighton also 
saw the young lady and Ray Taylor, who 
manages the Regent, saw to it that the co-opera- 
tive Brighton press had the kind of copy they 
like—good snappy stuff with plenty of punch. 


Nursing Services 


Many theatres have managed to get good tic-ups 
with local hospitals or nursing services when film 
plots offer this sort of thing. But I don’t think 
I've seen one quite so good as that arranged by 
J. D. Hole-Gale, Gaumont, Leicester, for * Win- 
dom's Way.” 

This tie-up covered no less than all the hos- 
pitals in Leicester and Rutland and all the costs 
of the effort were borne by the health authorities. 
The main plank was a nursing recruiting drive 
and all the local hospitals had to be involved 
if the drive was to have maximum impact. 

A matrons’ night was arranged together with 
a special press conference—and the press cover- 
age which resulted speaks for itself. 

Three thousand school children between 15 and 
17 were contacted during the drive, over 40 were 
engaged on the special exhibition and display at 
the theatre, and a large local store donated the 
whole of a 20 ft. window for a special display. 

A street stunt that certainly clicked down Peck- 
ham way was that arranged for “ Just My Luck” 
by Frank Pearman at the Odeon. A jockey on 
a horse made a tour of the district, and the 

hotos sent leave no doubt at all of the impact 
e made. 


Contests 


Stanley Winterson, Granada, Dover, missed 
few tricks with his efforts to sell “ Happy is the 
Bride.” He made use of the national tie-ups 
with Morphy-Richards, Happymaid, Singer and 
Wolf Cub tools to obtain useful displays and 
theatre material in five local dealers’ s , and 
a total of 12 tie-ups all told were arranged. 

Contest leaflets were handed out at each of 
these positions, through newsagents, from the 
theatre and by being slipped into laundry parcels. 
A 16-mm. trailer was shown in a dance hall, at 
the local film society, a school and elsewhere. 
Special 16-sheets were posted up outside the 
station. 

For “ The Duke Wore Jeans Mr. Winterson 
went all out to stress the musical aspect of the 
film, obtaining three fine displays in a local music 
shop, a record dealer’s and in a newspaper office, 
where an enlarged portrait of the star attracted 
attention. 

Ma a crop of reports comes from F. A. 
Wright, Regent, Great Yarmouth. For “ Disc 
Jockey Ja ree” he took full advantage of the 
tie-up with the Daily Sketch io put on a first rate 
foyer display and he obtained a full window dis- 
play in a radio shop, where replicas of the TV 
set and record player to be awarded to the 
fa of the national skiffle contest were on 

ow. 
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The Showman Also Commend... 
Figures in perentheses indicate number of credits 


AFFOLTER, L. M., Gaumont, Crewe: The Tin Star, 
The Tarnished Angels, Johnny Tremain, Private’s 
Progress (4). Agnew, W. J., Roxy, Glasgow: Men 
in War. Allgood, J. V., Empire, Mansfield: The 
Tin Star, The Gypsy and the Gentleman (2). Arms- 
worth, P. J., A/M, Odeon, Bournemouth: Pal 
Joey. 


BAKER, G. J., Gaumont, Manchester: Escapade in 
Japan, Windom’s Way (2). Baker, P. H., Gaumont, 
Nottingham: The Gypsy and the Gentleman, The 
Devil's Hairpin (2) Baker, R. C., Gaumont, 
Hanley: Theatre publicity. Barr, R. E., Astoria, 
Glasgow: The Story of Esther Costello. Barry, J., 
Gaumont, Bournemouth: The Devil's Hairpin 
Baxter, F., Picture House, Leicester: The Pride and 
the Passion. Bedford, H., Gaumont, Derby: Time 
Limit, The Joker is Wild, Paths of Glory (3). 
Bennett, R. W. G., Odeon, Derby: Until They Sail, 
Dangerous Exile, Men in War (3). Billings, V. R.. 
Odeon, Glasgow: The Sad Sack. Bint, B., Odeon, 
Sale: Men in War. Bird, F., Music Hall, Chester: 
The Bolshoi Ballet. Birse, H. C., Gaumont, Perth: 
The Gypsy and the Gentleman, The Pride and_ the 
Passion (2) Bird, T. W., Gaumont, Whitley Bay 
Paths of Glory Brader, P. J., Odeon, Alfreton: 
The Pride and the Passion, The Joker is Wild (2) 
Brown, J. A., New Victoria, Edinburgh: Windom’s 
Way 

CARPENTER, A. M., Odeon, Sutton Coldfield: Just 
My Luck. Carter, E. C.. Gaumont, Dagenham 
Cowboy. Clese, C. C., Gaumont, Bristol: Windom’'s 
Way, The Gypsy and the Gentleman. Colson, 
W. D., Odeon, Crewe: The Pride and the Passion 
Cowlrick, H. J., St. Georges, York: Paths of Glory 
Craig, B. 1., Gaumont, Cardiff: Around the World 
in 80 Days. C ford, W.. G , Hamilton: 
Time Limit, The Devil's Hairpin (2). Currey, J. H., 
Odeon, Warley: The Joker is Wild, press publicity, 
Just My Luck (3). Curry, J., Odeon, Birmingham 
Theatre publicity 


DAVIDS, A., Gaumont, Worcester: Time Limit, The 
Tarnished Angels, The Gypsy and the Gentleman 
G). Davis, P., Regal, Harlow: High Flight. Deacon, 
Vv. H., Gaumont, Coventry: Theatre publicity, stage 
show, Paths of Glory, The Gypsy and the Gentle- 
man (4). Dracott, C. H., Odeon, Liverpool: Witness 
for the Prosecution. ‘ord, W. T., A/M. Gau- 
mont, Darlington: Time Limit. 


EDMONSON, K. D., Gaumont, Chester: Time Limit, 

Paths of Glory, The Devil’s Hairpin (3) Ellis, 

W.. Odeon, Chester: The Enemy Below, Dan- 
gerous Exile (2) 


FRANKLIN, A., Rialto, Liverpool: The Gypsy and 
the Gentleman, The Sad Sack (2) Fray, R. W., 
Gaumont, Hinckley: Gun Glory, Men in War, The 
Pajama Game, The Pride and the Passion (4) 
Freedman, L., Odeon. Perry Barr: Invasion of the 
Hell Creatures, Just My Luck (2). Farmess, R. L., 
Odeon, Warrington: Just My Luck 


GENT, H., Royal Hippodrome, Liverpool: Paths of 
Glory. Gibson, J., Parade, Dennistoun: The Gypsy 
and the Gentleman. Goodwin, E. S., Odeon, Cleve- 
leys: Lucky Jim Grazier, T. F., Odeon, Hanley: 
Theatre publicity, Dangerous Exile (2) Green, 
G. 3., Odeon, Chorley: Men in War, theatre pub- 
licity, Around the World in 80 Days (3) Gerr, 
Cc, W., Odeon, Barnet: The Bridge on the River 
Kwai, Witness for the Prosecution (2) 


HARDY, B. C.. Odeon, Stourbridge: It Happened in 
Rome, The Tin Star (2). + D., Odeon, 
Lincoln: My Man Godfrey Henderson, J., Odeon, 
Hawick: Just My Luck. Henderson, W., Gaumont, 
Ashton-under-Lyne: The Tarnished Angels. Hewitt, 
A. 3., A/M, Odeon, Dagenham: The Bridge on the 
River Kwai, The Naked Truth (2). Higgins, H. R., 
Gaumont, Burton-on-Trent: The Devil's Hairpin. 
Hobdell, R. E., Odeon, Marlow: The One That Got 
Away. Hole-Gale, J. D., Gaumont, Leicester: Paths 
of Glory Honeyman. R. G., Odeon, Ayr: The 
Joker is Wild. Howard, A. H., Cinerama, Perth 
A King in New York. Heghes, A., Odeon, Coven- 
try: The Bolshoi Ballet, it Happened in Rome (2) 
Hughes, D., Palace, Newark: Jet Pilot, Robbery 
Under Arms, The Oklahoman, children’s club, press 
publicity (5) Horst. D. J., Plaza, Fitzwilliam 
These Dangerous Years 


IVISON, D. H. A/M, Gaumont, Leicester: Time 
Limi 


JENKINS, J. R., Odeon, Blackheath: Just My Luck 
nes, D. E.. Palace, Swindon: Campbell's Kingdom, 
Dangerous Exile, End as a Man (3). Jones, 
H. R. W,. Odeon, Bloxwich: My Man Godfrey, The 
Pride and the Passion (2). 


KEAN, D., Cinema, Wishaw: The Lady Takes a 
Flyer, Campbell's Kingdom (2). Kessler, N., 
Astoria, Old Kent Road: Stage show. Kyle, W. G., 
Odeon, Bury St. Edmunds: The Naked Truth. 


LEWIS, J. D., Gaumont, Wednesbury. The Story 
Esther Costello. Lloyd, K. B., Gaumont, South 
port: Windom’s Way. Lioyd-Davies, C., Odeon 
Dunstall: High Flight. Lockyer, G., Odeon 
Stafford: Jeanne Eagels, It Happened in Rome (2) 

. e os H zome, Colchester: Johnny 

Tremain, Legend of the Lost, Time Limit (3) 


MARTIN, N. D., Pavilion, Airdrie: Just My Luck 
Merrill, 3. A., Magnet, Wavertree: The Scamp 
Mills, P. 3., Gaumont, Liverpool: Paths ef Glory 
Cowboy (2). Moar, §S., Odeon, Crosby: Gunfight a 
the O.K. Corral, It Happened in Rome (2) 
Monteith, S. C., Scamore, Glasgow: An Affair to 
Remember. Moore. G., Gaumont, Barnsley: Th 
Devil's Hairpin. Murray, F. C., Odeon, Surbiton 
The Bridge on the River Kwai, The Naked Truth (2) 
Marray, H., Gaumont, Sheffield: The Brave One 
Murray, W. S., Gaumont, Anfield: High Flight 
Match, A.. Gaumont, Greenock: The Gypsy and 
the Gentleman. 


PASS, D. H., Odeon, Dudley: The Pajama Game 
Pearce, F. W., Gaumont, Trowbridge: The Pride 
and the Passion, press publicity (2). Pearce, H. W.. 
Odeon, Boston; The Pride and the Passion, public 
relations (2). Pearman, F. W., Odeon, Peckham 
The Sad Sack Peters. N., Ambassador, Slough 
Windom’s Way, The Naked Truth (2) Philcox, 
J. S. G.. Gaumon, Bradford: Windom'’s Way 
Pollard, W., Odeon, Guide Bridge: Just My Luck 
The Pride and the Passion (2). Putsman, L.. Gau 
mom, Birmingham: Paths of Glory. 


REES. D. C., Odeon, Sketty: Children’s club, press 
publicity (2) Reynolds, H. C., Odeon, Kingstand- 
ing: Gunfight at the O.K. Corral, High Flight (2) 
Richmond, F. J., Odeon, Loughborough: The Pride 
and the Passion, The Joker is Wild, Just My Luck 
(3). Rogers, H. O., Odeon, Bishop Auckland: The 
Delicate Delinquent. 


SALTER, F. W., Gaumont, Sutton: Public relations 
Seddon, A. W., Ritz, Belfast: Dise Jockey Jamboree, 
The Man Who Wouldn't Talk, public relations, 
Happy is the Bride, The Flesh is Weak (5). Shaxted, 
W. T., Gaumont, Burslem: The Tarnished Angels. 
Private’s Progress (2). Skelion, P. E., Odeon, 
Spalding: Johnny Tremain, The Delicate Delinquent 
(2). Skinner, J., Regent, Edinburgh: Just My Luck 
Statter, A.. Gaumont, Roschill: Windom’s Way 
Smith, K., Odeon, Dundee: Just My Luck, children’s 
club (2). Sowden, R. S.. Odeon, Wimbledon: The 
Bridge on the River Kwai. 


TAYLOR, E. M., Odeon, Hinckley: Public relations, 
It Happened in Rome, The Joker is Wild G). Thom- 
son, A., Astor, Glasgow: The Delicate Delinquent 
Thornton, A. F., A/M, Gaumont, Nottingham 
Time Limit, Paths of Glory 2). Todd, R., Odeon. 
Blackpool: Press publicity. 


VERNALL, E. R., Gaumont, Barnet: The Gypsy ; 
the Gentleman. , 5 nee oe 


WALLIS-CULPECK, H., Odeon, Brierley Hill: Just 
My Luck. Warrilow, C. §., A/M, Odeon, Wolver. 
hampton: Dangerous Exile. Watson, H., Odeon, 
Peterborough, The Pride and the Passion. I 
Happened in Rome (2). Watt, Miss L., Odeon 
Coatbridge: Just My Luck. Wheeler, A. D., Odeon. 
Hornchurch: Children’s club Williams, A. E.. 
Odeon, Ealing: Public relations. Witts, F.. Hippo- 
drome, Gloucester: Johnny Tremain. Woed, D. G., 
Odeon, Welling: The Naked Truth Wood, R., 
Gaumont, Dundee: Stage show, The Tin Star (2) 


YATES, R. E., Gaumont, Redditch: Private’s Pro- 
gress, The Tin Star, The Joker is Wild (3). Yeoman, 
B. T., Odeon, Kensington: Pal Joey 


J. GAUKRODGER, Alhambra, Barnsicy. 
R. LORRIMER, Bedford, Walton. 
D. A. LOW, Repl, Wembley. 

q s MacPHERSON, A/M, Rialto, Maiden- 
ead. 
R. RAISTRICK, Odeon, Sheffickd. 

D. VAN-POOSS, A/M, Forum, South 
ampton. 
HONORARY LIFE MEMBER 
R. N. BROWN, former manager of the 
Astra, Syerston, has been enrolled as Life 
Member No. 310. 


FIRST SEAL OF MERIT 


R. FARMER, Gaumont, St. Albans (Life 
Member No. 175). 


a) 
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TELEVISION OUTLOOK 
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by Tony Gruner 


ROY RICH STILL HAS A 
PURCHASING PROBLEM 


ROY RICH, programme controller 
for Southern Television, talked this 
week about some of the problems in- 
volved in the opening of the new com- 
mercial station for the south on 
August 30. 

A no-nonsense fellow, with 
approach to interviewers, Rich is 
currently preoccupied in deciding 
from which of the main programme 
contractors, ATV, Associated Redi- 
flusion and Granada, he will buy the 
bulk of his shows 

It was ofiginally 
Southern Television and Associated 
Television would do a package deal 
similar to that recently concluded be- 
tween Granada and TWW, whereby 
the former company purchases pro- 
grammes for the regiona] company. 

Rich assured me, however, that no 
deal has yet been signed by Southern 
TV with any of the contractors, and 
that the whole position was, at the 
moment, “* somewhat delicate.” 

This problem of networking pro- 
grammes; of the package deal be- 
tween one company to the other has 
been, and still continues to be, the 
cause for much bad feeling in the 
commercial TV industry. 


a brisk 


thought that 


Own Material 


For a regional station like Southern 
TV, which to begin with will only 
produce about 15 per cent. of its own 
material, the problem is whether to 
build up a buying organisation for in- 
dividual purchase from the big three 
or pay one of them a heavy price to 
supply programmes. 

Rich is presenting a weekly drama 
programme, and Southern Television 
will be the first regional contractor to 
do so. The company has excellent 
technical facilities in the shape of the 
former Plaza cinema, Southampton, 
which has been turned into two 
studios of 3,250 sq. ft. and 600 sq. ft 
respectively. 

deas are well 
shows with a 
flavour” and 
and publicity 
Rank publicist 
second to nonc 


ahead 
typical 
advance 
material 
Lione! 


for many 
* southern 
exploitation 
under ex 
Barnet Ss 


Population 


atement to the 
dealers in his area 

a stretch of country which 
stretches from the west of Weymouth 
to the east of Brighion and north- 
wards, taking in Salisbury, Newbury 
Basingstoke Farnborough Farn- 
ham and Horsham Rich declared 
“There are more than 825,000 
householders with an est mat ed popu- 
lation of nearly three million 

*It has been po lly that there 
will be 456,000 television sets operat 
ing in the Southern Television areca 
when transmissions Many of 
these will require conversion and the 
fixing of Channe! 11 coils and all of 
them wil] need suitable aerials So 
you and Southern Television are now 
really in business together.” 

Asked whether he saw any chance 
of film industry co-operation with 
Southern Television, Rich replied 
“ That is rather an invidious ques- 


recent Ss 


In 
oemnied odd TV 


Start 


Printed 


uon.”” 


dustry, 


job 1s 


grammes, 


hen 


Reminded that he has spent a 
considerable 


trme 


provide 


was 


with 
Rich countered, 
a theatre man, 
long before the film industry, 
to 


the film in- | 
*1I am also | 


I was with theatres 


con 


television pro- | the weaknesses of “ Box 
not film programmes.” 
pointed out 


that 


| Rank Organisation is one of three | 


partners. Anyway, the question is not 
a priority problem for me at this 
time. 

Rich may well be right. One of 
Office "’ was 
became an unhappy com- 
promise between wishing to please | 


that it 


Howard ty when he took over film companies and desiring to pro- 


as managing director 
spoken 
with the 


had 


operate 


of his 


Rich 


desire 
film trade, 
fact had produced a film programme 


* Box Office,” replied, 


ABC TV | 
to co- 
and, in | 


of 


Well, 


ABC had film production interests.” 


Large Shareholder 


Reminded that The Rank Organisa- | ducer and director, 
a large shareholder in Southern 
Television, 
exhibition interests, 


tion, 
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Rich said, “ 


The 


Studio One 


London Pavilion 
Odeon, Leics. Sq. 


La Continentale 
Own 


Cameo Royal 


vide good entertainment to television | 
viewers. 
Of all the present TV controllers, 


| Rich has probably the most all- round | 


creative experience in show business. 
| He has been stage repertory producer, 

| production manager at London 
theatres and assistant director of 
presentation for the BBC, a film pro- 


television films. 
A series “ Rich and Rich” 


The Spanien’ s a 

Run Silent, Run Deep _.... 

The Wind Cannot Read 

The Savage Mountain; Four shorts 
The Brothers Karamazov 


When The Devil Drives ... 


wees, Leicester Too Much Too Soon 
Sq. 

BIRMINGHAM 
Scala Ten North Frederick 
Futurist Run Silent, Run Deep ar 
West End The Big Money , 

' CARDIFF 
Olympia Marjorie Morningstar 
Gaumont Run Silent, Run Dee 

GLASGOW 

La Scala Ten North Frederick 
La Scala Run Silent, Run Deep 


New Savoy 


Ritz 
Majestic 
Odeon 


Forum 
Odeon 
Futurist 


Theatre Royal 
Deansgate , 
Theatre Royal 
Deansgate 


Theatre Royal 
Private Theatre 


Deansgate 
Essoldo 
Odeon 


Gaumont 


Gaumont 


The Big Money 


LEEDS 
Marjorie Morningstar 
Run Silent, Run Deep 
The Big Money 


LIVERPOOL 
Marjorie Morningstar 
Run Silent, Run Deep 
Ten North Frederick 


MANCHESTER 
On the Run ee 
Maracaibo . 

Run Silent, Run Deep 
Ten North Frederick 


The Big Money _... 
Too Much Too Soon 


Hot Spell 


NEWCASTLE 
Ten North Frederick 


The Big Money... 
Run Silent, Run Deep 


SHEFFIELD 
Run Silent, Run Deep 


and director of | 


which 
| he shared with his wife Brenda Bruce. 
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| was one of the most successful TV 


programmes presented by the 
irman of the panel 
he has little 


| and as chai 


|“ Down You Go” 


—. 


| learn from any of the top TV fo 
| mentators on the art of convening a 


| programme. 
An ¢xa 
approach is 


le of 


his 


television 


search Southern Tele- 


vision is making for young men and 


women station announcers and news 


| 
| readers. 


Rich has declared that when 


the station goes on the air, they will 


| not be 


| attractions. 


given ready-made scripts for 
| announcing programmes and coming 


| Each day they will be given a typed 
| 


list of items, facts and times and will 
| be allowed to talk about them in their 


delivery. 
Says he, 


ithe screen. 


“In this manner, 
of being just another face and another 
voice, the personality will emerge on 


*- seedio One.— 


| Disorder * (British Lion). 


10.30 a.m. and 


| the Run” (United Artists). 
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United Artists 
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Gala 

MGM 


Cross-Channel 
Warner 


20th Century- 
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NOW FiMING... 


AT WALTON ... 


“SON OF 
ROBIN HOOD 


CINEMASCOPE 
and 


EASTMAN COLOR 
Producer-Director GEORGE SHERMAN 


in final preparation... 
FOR AUTUMN PRODUCTION: 
“DESPERATE MEN” 


and 


“THE GRASS IS RED” 


— ARGO - 


FILM PRODUCTIONS, LTD. 


Jack Lamont, Director 


